NUMBER: NUMBER:
43210 23410
NAME: NAME:
ackerman, owen,
B4 fosamund
KNOWN ALIASES: Mr. Teeawater KNOWN ALIASES:
OCCUPATION: Sociel Animstor OCCUPATION: Filumexer
CRIMES: "SARAH'S DREAM"™ "5S¢ A COPY" . CRIMES: Hasn's so.d out yet
"PRIMITI TOO TAA" " LuVs OF CUITR.WDICIION"
L ‘ L -1/z ﬂDl.\I' ﬂru.ru.a_
| NUMBER: NUMBER: i
42013 10242 I
. NAME: NAME:
j Herle, Podeswa,
| hlarsha Jerery
| KNOWN ALIASES: Marsha luade KNOWN ALIASES: J.P.
| OCCUPATION: Filmasker OCCUPATION: driter/Director
| CRIMES: CRIMES: "DiVID ROCIL T.LKS 70 YOU .BCUT
"a LITTLE OLDER" LOovV.™ "IION" =1/2 hr draras
-s.ort "R=ZH.L GIRLS"-fecture
NUMBER: NUMBER:
41203 34102
| NAME: NAME:
Corbeil, Davis,
| Gilles Mart ha
| KNOWN ALIASES: The Hound Dog KNOWN ALIASES: ferox
| 0CCUPATION: Cinemstozrspher OCCUPATION: T
CRIMES: "3 "PRL-¥SHO«" =feeture CRIMES: " feature
HT DRasa™
=850r%
NUMBER: NUMBER:
NAME: NAME:
NAME: “ —Cole,
Brunton, Janis
Colin
KNOWN ALIASES: 3aueey Jnek KNOWN ALIASES: Jarna Falrwege
OCCUPATION: Fila ke OCCUPATION: Filmmaker
CAIMES: »riis 1.7 ~030" -Toce =:l- CRIMES: mp4y" "HOGKZAS O D.VIa®
e AL AROUNTD Lo ETA -Tauid Soim "CALLOG Tl WiG" -fegqture doc.
"L LYST_RICUS LIOON ! Satila N - _
Z || == - S
| NUMBER: _ NUMBER NUMBER: NUMBER:
|
02341 3 43201 | 31420 |
NAME: | NAME: | | NAME: NAME:
; Lewis racker,
| Hajek ‘ ’
langaard, | ' Steven Gerald ]
innette | hiark |
| KNOWN ALIASES: Blondie KNOWN ALIASES: Gonzo | | KNOWN ALIASES: Cheevie | | KNOWN ALIASES: Bob Shishka
 OCCUPATION: Pilmmuier | oCCUPATION: Director/Bitor OCCUPATION:  iinrry Operetor/Dicital ffecis  OCCUPATION: Cinematographer
CRIMES: *NOATHSUAT Cald0™ -1/2 * i drein CRIMES: "WILL® shart drema | CRIMES: n.(, I¢ BUGH CLLFIDSTLLM CRIMES: wLIF. ON THS ILUSTSR iGEL" short
"LIVLSG I JHs SHaDO. OF .2 | Verious videos | NSTUUI0 422" THLARRIUT LOVIS" MIOON LEN" ". LOVE OF
38 wia dow | , CUNTADICIIONL" 2nd Unit-"TOF OF HI. ILAL"
| NUMBER: | NumseR:  NUMBER: NUMBER: l
: 12240 | | 04312 43021 |
! z , 52 : !
| nae: T NAME | NAME:
e T Koch " ol
| Tc ] Jos€ »
| Ravine, Steve: Douzles 5011;,
| llara
| KNOWN ALIASES: Lideme Peche KNOWN ALIASES: Fred Zo:e KNOWN ALIASES:  Hey You, Rodney KNOWN ALIASES: The Vagabond
| OCCUPATION: art Dizectar OCCUPATION: Butcher , OCCUPATION: Cinematosrapher Chics sellver Eilr
. . ., " oo T L CRIMES: us lMusic Videos . MHOURLRS O L VI
(CRIMES:  miuper OF 1o FCRA ! CRIMES: 3. RGCLLT™ "EG'OChl LD UCH1 CRIMES: Various lusic . s s e Ry El

lapvys HoiPh THe LERIDS sINGIG"featurd

W SILY VIGIG" 7 uRAIDS"
s e CRAY HORSE" feature

"C(4;IC BOOK CGFIDANTIAL" "MWUS JIFZ"

T WVUTSRIOUS HOQK 1207 OF CabaDa”
|The Germen #il:s

. NUMBER:
| 03412
' NAME:

I pais,
! Jessica
| KNOWN ALIASES:
| occupaTion:
| CRIMES:

Photos by David Jefferson
and Marc LaFoy

CINEMA CANADA

-feeture doec.

NUMBER:

14023
NAME:
Lagee,
Allan

KNOWN ALIASES:

The Collabecrstar

OCCUPATION: yriter/Story Editar/:roducer
CRIMES: "TILi DARK SIDE" feature

PA0ACE L.OTZL" festure

"HIGHWAY 681" festure

PAGE 37



|
| NUMBER:
| 02143
| NAME:
weyman,
' Peter Bay
|
| KNOWN ALIASES:

| accuPation: Pl
| CRIMES: "™iG..Liol RuaoGi" "FILOLLVILL:®
TOMHE Loiife" -doc.

Boffo

|
NUMBER: !
23140 :
NAME:
Ketmedy, |
| Robert
| KNOWN ALIASES: don Number
OCCUPATION: Filmmaker/ Sditor
CRIMES: m570r! UARLLGCTUN"-siort
YPLCIOGUS BIG JUDAHLaTD"

NUMBER:
10342
NAME:

lurrin,
Geoff

| KNOWN ALIASES:

Slappy White
| OCCUPATION: producer/. riter/Director/Peh.
CRIMES: »p,.UsTUS BIDGCOLZ" mIHDZR OHZm

"BLOOD RELATICLS®™ "CRALY HCLASE"

NUMBER:

03142
NAME:
Sternberg,
Berbara

KNOWN ALIASES:

OCCUPATION:

Filmnsker
"A TAILOGY" =-exieritental

=y -1/& br. aoc | -"eatures |
| NUMBER: | NUMBER: NUMBER: ' ‘ NUMBER:
13042 : 23104 A 12304
| NAME: NAME: | NAME: NAME: !
Litzinger, Baszek, Hlagy, grieberg, !
Francis Miroslum Keith Camelia |
| KNOWN ALIASES: Killer KNOWN ALIASES: The Pole KNOWN ALIASES: Chuck KNOWN ALIASES: Zemi, FPatty :
| 7 i
| OCCUPATION: Director/.riter OCCUPATION: Cinematogra,ter/Filrouker | OCCUPATION: Cinenatograher OCCUPATION: Filmmaker {
| CRIMES:  "SRGBUS™ short drema CRIMES: "Tii. QNz"video(J. wershoceult) CRIMES: "Tiis Ls o ALLY" stort CRIMES: "CROSSING THE RIVER" !
| AR 2T DIST mosic videc "VIVILLCTIUVN" short dram MR ING CARC"-feeture ! -1/2 hr doc
"SI LCV." 1/2 hr. drava "allluD AT T HE" !
- NUMBER: | NUMBER: NUMBER: NUMBER: o
e
20134 ; 41203 40221
NAME: NAME: | NAME: NAME;
h_'”_‘ i t:mc,
Trevis, Mann, Lundman, James
Jave Ron | Jenie
KNOWN ALIASES: Biff The Demom KNOWN ALIASES: The Outlaw, Zippy | KNOWN ALIASES: Vermont KNOWN ALIASES: Tin Bob
OCCUPATION:  ypder cover Fost roduction | OCCUPATION: Filmmaker | | OCCUPATION: Filrmexer OCCUPATION: Cineretographer
' CRIMES: _nytains he hasn't been blamed | CRIMES: "DLGINZ THL SOUND™ "POsTAY IN CRIMES: "CLOc. YOUR =¥io .. 3 THINE OF CRIMES: "I KZ&D a iial"
for yet. {'WTION" "LISTA: TO THu CITY™ JGLADY -1,.. comedy "GOD RIDDES . HRLIY"-festure
"COLIC BUCK CONFIDSYTIAL® —festures doc. i
NUMBER: NUMBER: NUMBER: NUMBER:
! 3 30124
42501 o 1085 )
NAME: NAME: NAME: NAME:
lossenen A . i
o 21054 ore
<JAerLy Ricnard i
KNOWN ALIASES: KNOWN ALIASES: uoll KNOWN ALIASES: Shotzun KNOWN ALIASES: snake Lady, Fungy Butt
OCCUPATION: Director/uriter OCCUPATION: Filmuker;j riter OCCUPATION: Film artist OCCUPATION: Directar
~CRIMES:  m¢0 NICz® CRIMES:  #PAl 3D 4C Ur aIG.it™ 1, =p CRIMES: _leaving Toromto CRIMES: "2OTSDAIlud :LaTo" 60 mic doe
n5.. G35 FOR OD=R!: TDES™ =fecture AUV OVZd WOUH"  short "LaST D.¥5 OF CONTRITION" \R OF TH. 20a.T" 1/2 4r drasa
- L L -road film "GIAL TalK"™ feutur= doc
P —_— e —
NUMBER: n NUMBER: _ ﬁ NUMBER: NUMBER |
2 | o RS T |
15204 t =2 =50 4 - | 2013 30421 .
'3 = &
| NAME: # ' NAME: i | NAME: NAME:
| Popovich, : 13204 ‘4'20‘{5“- i m Gill, Bodman,
| Gary AT Alexandra e
; KNOWN ALIASES: G BGGLETS KNOWN ALIASES: llax Preasure KNOWN ALIASES: Bunn KNOWN ALIASES: 30421
| OCCUPATION: Celluloid Cave Painter OCCUPATION: B.E Artist | OCCUPATION: Filmmaker OCCUPATION: PALMAET
CRIMES:  "LI.0R.L laionLo™ CRIMES: "iFZ.c BRxD WIND 2.D" -gliorv | CRIMES: "HARRLIST LOVAS® | CRIMES:  "TWzz TALZ" -short drame
-experitectal "ol =1/2 howur draw "LAO OF -1/2 hr drane
KDi®  "F..lif VI=.LiG" -features UL JUALIA F LIPS drasa
e e — et T L
= o [ | == ]
. NUMBER: | NUMBER: | NUMBER:  NUMBER: |
14302 . 23014 . :
i 41520 |
NAME: NAME: i E NAME: | NAME: |
1b Hettler, i . .
Hoolboom, s m . lacFedden, s
Like reter | Hrceita Raffe, 2
. Alexrndra
KNOWN ALIASES:  lester of the Obvious KNOWN ALIASES:  Brunchproovhaven i KNOWN ALIASES:Gerry wuigly, Colin Brunton! 'KNDWN NN ALIASES: |
OCCUPATION: Thief OCCUPATION: Filmmak ineLy | OCCUPATION: |
R i s A L ehmes s . : er/Cineuatographer s ) Outlaw OCCUPATION: Pradises
S Rl e - A RO =Laabuny | eTHRS: "BLDD ABITIONT -heelth f1ln | CRIMES:  mI'vy HaiiRD T2 JSR.AIDS SDGIA
wgo LG F.O FILL "sausl AVENUE" -60min road film "THZ LARRY HUDSCN STORY™ -drems -feasture
T S ] L. YOP QF HIS IL..D" -feature *P3E MYSTERIOUG LIOGN ILXN OF CAJ{ADA" !
= ! =
. NUMBER: : : |
N'U_iﬂfi” NUMBER: IM“%;L;I NUMBER:
10432 24012 1 32104
NAME: NAME: NAME: NAME:
Jronski, Jexman Jalker, 1
reter I.Lartin’ John fl‘:ier:i
| X = a
3 - . KNOWN ALIASES: lartin | KNOWN ALIASES: i .
- KNOWN ALIASES: Danger Lan KUDWN ALIAS Uall ASES - [ —— Peilly Tanita
OCCUPATION: Video Llercenary OCCUPATION: driter | OCCUPATION: Filmmaker | | =~ =
e i % | e OCCUPATION: Filmmaker
| CRIMES: "RSo LA AOCK™ |CRIMES:  » 1200 430" ~fagture d-we | | CAMES: . LA TAI" -fecture | |cmmas "URBi} LENACE" -short '
4 i "OTHAND UL IGA WY DiuE : 2 | iR
feature : N Dl CLO™ festure "EASSIQ™ -ahort |
l . !_ "I'V< HEAAD THE LEAAIDS SING
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- P g e |
‘I NUMBER: 4 %e Qe “\ W NUMBER: i
| 12340 50412
! LT _ o . NAME:
it e are reaching a point in the character, then I don't know what this says streyer,
[ evolution of the Toronto about Toronto. i
| SHOWN ALIASES: Sapturemen independent film scene where Whatsignsdoweseeinour flmsof acoming <o -ALASES: The wmputater
QCCUPATION: kot there are the beginnings of an to terms with the dramatic essence of our | QCLUPATION: iirtex/ Director) Dealraker
CRIMES:  mSNOUSCREL" 60 min doe 3 : : | CRIMES; "Rz HOCHKIT™ =s:ort
"4 WOLLN D HZR DOG™ 1/2 hr. drama actual oeuvre of work. Althoughit stories? For me, the most important, indeed the = %, ZxIGa DLAM feeture
! | isasvaried as the filmmakers who have wrought  single most crucial element, is the story. Every . e i
- — i, there is one disturbing trait which they all other aspect is secondary to that. Most of the —
| NUMBER: R | share. The commitment towards the exposure  recent triumphs of Toronto’s film are ones NUMBER:
i S - orexamination of passion - visceral, physical which, frankly, I would rather read inajournal | 5545,
NAME: passion - does not exist. than watch onscreen. Althoughlhavenoendto | name:
P Now thereis a \ta]ue iudgmepl being made the respect and admiration of the young lions of ord, P
AR | here on my part, I'll freely afinul, [ do not the Tqronlo film scene, for me their work falls mi:‘t:ﬂ -
| SCRNION: qseiossssiiabimmcton suggest in any way that lh_e independent 51’.101.1 in the way in which they tend to |t o I:
i ‘ Toronto films are not passionate works. Tosay  dis-involve the viewer. Now, it may be argued | cames. EHmngor '
— sowould not only be wrong, it would beidiotic. ~  that this is precisely the intent of the filmmaker, |~ "Daad Ju@i —fessure riia
As all independent filmmakers know, the mere bt the little red guy with the horns who sits on _J
— actofattempting (not to mentionactually seeing  my shoulder tells me that itis, shall we say,a ~ —
NUMBER: | their work to fruition) is an act of the utmost somewhat “easier” approach to take than the NUMBER:
21304 / creative passion, bordering (some would say)  presentation of a drama which involves the 20341
NAME: upon madness. What I am referring to, is the viewer both intellectually and emofionally inthe ~  Name: '
Lafoy, absence n the dramatic context of the display of ~story. F5naH,
.mmm: T W ~ that m{_)st fundamental act of human expression The kiss is the‘single mosjt po@nl‘form of ‘ m;:. ‘:Lrln.ses; T
St Fimer" - the kiss. _ - human communication. With this single actlies = > = T
CRINES: "SISTSR OF LDIE® short drams One can argue that the aim of our filmsisto  the crux of the emotional content of the story. e ARSI |
" ASSING THROUGH" expose or examine issues in a manner different  One canargue that the absence of this act in our I £ I ot S Rt TR B i
=8 fire drema from that of the mainstream American cinema.  films forms a statement in itself. I think this S '
To this I say great. Fantastic. Let's encourage neglect is not a conscious one, however, and j
NUMBER: ) | thisattitude. Further, one could say that the therefore to argue that it is a true stylistic NUMBER: i
30142 “love scene” or “kiss” is an overused dramatic _ convention is questionable. Is it the relative 01452 l
| NAME: device to which we've all become anaesthetized.  youth of our filmmakers, or a lack of experience | NamE: :
Judge, True enough, to a degree. While these concepts  in dealing with actors, or the all-too-pervasive ~ senicin, _ ;
[ AMREEAE are valid, I don't believe in my heart of hearts  attraction to the theme of alienation that seems s .’
S e that this is why we haven’t seen theminour ~to prohibit us from dealing with this act? N NS -
| OCCUPATION: Filmmagzer y sy G W v P s i g F i . OCCUPATION: Filansier
|cAmEs: . work. No, I'll go out on an intuitive limb with ~ Perhaps there really isn't the desire to deal with | cgiyes™
G AR the belief that there is a timidity, indeed adeep  passion atall. [hope not, because forme that '~ "<7AN, au ¥ VLT
fright on our part to expose ourselves to the makes for pretty boring, and ultimately, e e |
“baser desires” - alas, a uniquely Canadian trait.  redundant film. —
NUMBER: WhatI'm arguing foris a cinema of passion. Is If we wish to have our films seenas muchas  wumsea:
01224 there some mysterious malaise afflicting our possible, then we must aspire to the level of the
NAME: cinematic sensibilities that prevents us from international film scene. The basic concepts of NAME: !
Hays, letting our deepest, most passionate fearsand  love, passion, laughter. .. these are all elements Brotly. :
: mﬁfﬁm- o desires gain access to our art? Isn't that whatit  which exist as fundamentals of the drama f’f the AT s 6 i s
ol ;::::a:?" exists for? A cinema of intellect does not human condition. To depict them cinematically -~ 0 o U= e
CRE Sl i, T Sl necessarily negate one of passion. An excellent s our greatest cha]lgnge‘ ['ve just read_that the CRIMES:  "YU.SY FUR" issues 112
T = -short drema example of this can be seen in Wim Wenders new feature film, Big Top Pee Wee contains the published by VAT
latest work, Wings of Desire. I cite this work screen’s first three-minute kiss. Way togoPee
— because if there was a local work thatIcould ~ ~ Wee, I'm looking forward to seeing that!! In ; - : :
| WIMBER: hold out as an example, I would but I sure " closing, I'd just like to say that in the June issue  numpen: F . ﬂ
| 2403 haven't seen it. of Penthouse magazine, film reviewer Marcia 20314 wilis
| NAME: Are we, for fear of falling into the “trap” of ~ Pally gives our own Atom Egoyan's recent NAME: e
| Dams, Hollywoodesque mainstream style, avoiding feature Family Viewing her Best Film of the 1988 Derko, Pt A r
: mwﬁt:;::w - the con;ept of passiop entirely? Cutting off Du?r Berl_in Fxlm Festival Awlard. cting it_ as khe ) mz;mmn_@ i -
oo cl-nm" s A cinematic noses despite our faces, so to speak?  festival’s “most mysterious, seductive fllllm i i fSiendboppagisie
| CAMES: mzy or WM‘E{;’ e wreme  Whyisit our characters never touch one Wim Wenders, Marcia Pally. .. WHEW! DRMES i SRR AT i
"R _grema "L.C Li CACIA™ doc. another? If a people’s art is a mirror to their
| "CRALY HCRSE™ 20 . Unit-feeture = x N
i 'i"i'!ﬂ | NUMBER: NUMBER: NUMBER ' m
.‘ : P 43102 n- Loos o -
| NAME: . | NamE: NAME: e - e .
I 1 ; SUIY,
T Bl e el |
. !l‘.mlﬁ& Qeen of the Outlans | XNOWN ALASES: Rishevy KRN ALIBSES: Sy e
| QCCUPATION: L.I.F.T. Co ordinator \ | QCCUPATION: Filmaker OCCUPATION: ~ sditer ﬂccu"_”w" R i
(ML Granta, granta, grants, ronts, | | CAMES eRi Lo LT dawG | GAMES: TDAGS T3 HODN TEG B s
grants, and more grants. | FIDOLVILLL" -dogcumentury
| - - —
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FILM 2000 RENCONTRE EST-OUEST*

Export film 2000 invites you to submit your films to our preselection committee.

The screenings to follow will permit us to select a number of CANADIAN PRODUC-
TIONS that will constitute the heart of our 2" official meeting with buyers from the world’s
socialist republics.

This event is your chance to meet directly and sell to these representatives from Eastern
countries.

This meeting will take place from the 10 until the 20th of March 1989.

Therefore, if you wish to participate, please send us a letter of introduction along with a
synopsis of your film as soon as possible, and one cassette that should be in before
November 30" 1988 at the following address :

FILM 2000

1204 Ste-Catherine Est
Montreal, Quebec
H2L 2G9

FILM 2000 RENCONTRE EST-OUEST#*

Export film 2000 vous invite a soumettre vos films en vue d’une présélection pour la 2™
rencontre officielle avec les représentants des Pays de I'Est.

Cette occasion vous permettra d’exporter vos PRODUCTIONS CANADIENNES vers les
Républiques Socialistes du Monde.

Cet événement aura lieu du 10 au 20 mars 1989,

Ainsi, si vous désirez participer veillez nous envoyer une lettre et un synopsis dans les plus
brefs délais et nous faire parvenir une cassette au plus tard le 30 novembre 1988 I'adresse
suivante :

FILM 2000

1204 Ste-Catherine Est
Montréal, Québec
H2L 2G9

* compagnie a but non lucratif
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