
All of this is not to suggest that The Outside 
Chance Of Mlrimilian Glick will not appeal to a 
wide audience; Lord knows, many Canadian 
films have (such as Meatballs and Porky's ). The 
film is definitely a crowd-pleaser, and at the very 
least, it should have no problems in this area. At 
a budget of $ two-million-plus, the film is 
extremely well-produced. Technical credits are 
slick (yet uninspired) and the use of locations is 
extremely imaginative. In fact, the whole affair 
appears as if it might be more comfortable on 
television, rather than up on the big screen. 

What it all boils down to is that The Outside 
Chance Of Mlximilian Glick is safe, sound, 
re~onal filmmaking; it resembles an American 
film, crafted as competently as any other 
American film and at half the American budget. 
It just seems too bad that this is the sort of stuff 
being championed as the ultimate goal in 
re~onal filmmaking. There are many stories 
from the regions that have yetta be told; this one 
has been told much too often. 
Greg Klymkiw • 
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Robin Spry's 
Obsessed 

A 
hit-and-run driver kills a 12-year-old 
boy. The guilt here is so obvious that 
the one responsible will certainly be 
brought to trial and justice done­
right? 

• 

Hold it. Nothing is quite so simple in real life 
or in Robin Spry's latest psycholo~cal thriller, 
Obsessed , Here, complex issues intersect with 
equally complex human emotions, lines of right 
and wrong waver beneath our feet, and simple 
resolutions are simply not to be found, 

Kerrie Keane is Obsessed with pursuing the hit-and-run driver who killed her 
son 

Obsessed is not a formula thriller: there is no 
gratuitous gore to titillate or nauseate, no 
psycho-killer to fear and hate. Instead we have a 
very realistic (shockingly so) portrayal of a fatal 
accident that kills a child, and the equally 
realistic emotional wringer that results for the 
people involved. In addition, it is a story that 
manages to introduce a level of suspense and 
tragedy as an element of entertainment, and at 
the same time remains a kind of morality-play of 
the modem world. 

Director Spry shows his love of the socially 
relevant once again, using it as a base to build his 
levels of meaning while maintaining an 
undercurrent of tension. He tugs at the 
audience 's emotions without ever jangling them 
into submission, for he keeps the focus on the 
human beings involved rather than on the 
issues. 

Kerrie Keane plays Dinah Middleton, an 
'everyday mother' who becomes obsessed 
(hence the title) with finding and punishing the 
hit-and-run killer of her only son, Alex. She 
tracks him to his home across the U. S. border, 
where he remains safe behind a technicality of 
law: hit-and-run offences are non-extraditable 
according to the standing treaties. Dinah's 
outrage that the man who killed her son should 
go totally unpunished is so strong that she sets 
out to wreak horrible revenge. She will follow 
him, pester him, disguise herself and seduce 
him as she schemes of kidnap and murder: until 
she comes within a heartbeat of actually 
becoming a killer herself. 

Her focus will change with the help of her 
former husband Max, played by Daniel Pilon. 
He is a corporate lawyer who is struggling in his 
own way to bring his son's killer back to 
Montreal for trial. Despite his disillusionment 
that the law may be used to protect the guilty, he 
cannot sink to the level of an-eye-for-an-eye 
revenge. 

Their relationship evolves to where they 
rediscover the love that they lost long ago, and 
each moves to a more common ground that in 
the end will prove to be the only effective way to 
get their son's killer, finally, back to the site of 
his crime, back to where he can look his guilt 
straight in the eye. 

Both Keane and Pilon deliver fine performan­
ces, despite the fact that the writing for their 
characters is at times weak. But the one actor 
whose performance most affects this film is Saul 
Rubinek in the difficult role of the American 
hit-and-run driver, Owen Hughes. He takes the 
concept of the Anti-Hero and turns it inside-out, 
transforming his character into a sort of 
'Anti-Villain'. True, his Hughes is a self-absor­
bed, spineless wimp who uses convoluted 
reasoning to convince himself that his problem 
will go away if he can only ignore it long 
enough. Being confronted with his guilt by the 
incessant hounding of the dead boy's parents is 
to him an inconvenience that becomes more and 
more disagreeable, until he goes whimpering off 
to a high-priced and very competent lawyer to 
get them off his back. Yet there is humanity to 
his performance as a basically weak man, so that 
it inspires not horror and damnation, but pity 
and sadness. His transformation is therefore all 
the more powerful when the realization of what 
he has really done finally penetrates all his cool 
defences: that a boy's life snuffed out is more 
than just an arm's-length abstraction. Then, 
alone before the truth of his guilt, he is utterly 
and totally shattered. 

What is especially chilling about Rubinek's 
character is that Owen Hughes could just as 
easily be your neighbour, or he could be your 
uncle or, given the right circumstances, he just 
might even be you ... 

Two other actors, Lynne Griffin and Allan 
Thicke, have smaller roles where they also do 
very well. Griffin delivers all she can as Hughes' 
wife, Karen. It is a role slim on actual dialogue 
yet pivotal to the balance of the story, where 
she's asked to stay more in the background yet 
still evolve strongly like the other main 
characters. Thicke has a more prominent profile 
as sharklike lawyer Conrad Vaughan, oozing 
expensive cologne and soullessness. The fact of 
a boy's death is to Vaughan but a notation upon 
his legal papers. When his client Hughes, in an 
emotional moment, tries to explain to him how it 
really 'was just an accident', Vaughan interupts 
him coldly, saying "This is not a confessional. 
Do you want to save your soul, or.do you want 
to save your ass? If it's the latter, then you've 
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come to the right place. " 
For all the strengths of this film, there remain 

faults that stand out like exposed plumbing in an 
otheIWise fine piece of architecture. Some of the 
scenes and some of the dialogue seem a bit 
contrived, with occasional sloppiness of 
cohesion nagging at our credulity. Unfortunate­
ly, there remain a few fits of incredible-coinci­
dence-disease left over from Spry's last feature, 
Keeping Track. The script by Douglas Bowie 
shows moments of depth in story weaving and 
sharp dialogue, but is uneven and the ride is 
sometimes very bumpy indeed. Also uneven is 
the look of the film, which varies greatly as if lit 
by three or four different people. 

Despite these faults , Obsessed remains a very 
strong story which, like all good filmic stories, 
doesn't mold the reality of which the filmmaker 
speaks, but rather holds up a mirror to it and 
allows it to speak for itself. 
Andre Guy Arseneault , 
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