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A 
year ago, four unsuspecting directors of the Vancouver International Film Festival 
were ousted during a boisterous, closed-to-the-press AGM. The surprise attack 
resulted in the resignation of Hannah Fisher and the appointment of Alan Franey 
as Director just six months before the 1988 event. This year's gathering, April 11 at 
Pacific Cine Centre, was considerably less exciting, perhaps to the disappointment 

of the curious scribes in attendance. 
The VJFF ended a twnultuous year in good shape; ticket sales were up $22,000, memberships 

by 7,000. Expenses shrank by $26,000, leaving a $30,000 surplus (plus about $165,000 in 
donated goods and services). 

Bill Millerd, Artistic Director of the Arts Club Theatre, was returned to the Board after 
having been caught in the crossfire last year. He's joined by Sandra Banister and Diane 
Clement. Garth Drabinsky of Cineplex fame is retiring. 

Director Franey announced that Daryl MacDonald will return as Director of Programming 
and that Amon Bookbinder has been signed up to assemble the " Canadian Images" series. 

OPEN AND SHUT CASES 
Movie theatres are opening and closing at an alarming rate in Vancouver. Famous Players is 
shutting down the aptly named Fine Arts on Georgia Street and is rumoured to be phasing 
out both Denman Place and The Bay. All three theatres serve the densely populated West 
End; the closings will be hard on senior citizens who don't feel comfortable venturing onto 
Granville Street's somewhat sleazy Theatre Row. 

Oneplex-Odeon is also axing some screens. Two twin theatres, the Fraser and the Dolphin, 
went dark at the end of March. 

On the bright side, there's finally a repertory screen on Granville; the former Lyric/Studio/ 
Towne has reopened as the Paradise. Terry Weir, general manager of the Vancouver Island 
Caprice chain, has taken out a 10-year lease. He plans to offer second-run Hollywood fare, 
classics, and art films at $2. 50 for double bills. Each program runs for a full week, and the price 
doesn't change on weekends. 

INVESTING IN KNOWLEDGE 
g. C. 's Knowledge Network is investing $175,000 in J3local educational TV shows or series. 
Half the money goes to five projects already being developed by universities, colleges, 
commu,nity groups, and independent producers. The rest will go into program acquisition. 

The money comes from the B. C. Ministry of Advanced Education and Job Training; the 
Network is hopeful there's more to come since they received 163 requests totalling over $2 
million. 

SUPERCHANNEL FUNDS WRITERS 
Five West Coast filmmakers have received money from Superchannel. $45,000 in development 
funds is being split between Patricia Gruben and Michael Lebowitz (Deep Sleep, the story of 
a teenage girl trying to find out why her father died); Gary Fisher (Red Raill, an envirorunental 
murder mystery); Chris Bruyere (Fieldwork, a feminist criminology student and a sexist cop 
team up to solve the murder of a gynecologist); Brian Dick (Prillcess Park, about two rival 
teenage gangs); and Lindsay Bourne (Naked In A Small TaWil, love story involving a steel 
worker and an exotic dancer). 

BOOK 'EM DANNO 
Join a Union, See the World ' 

Or at least Hawaii. lA TSE Local 891 and Teamsters 155 have signed an agreement with the 
Maui Motion Picture Coordinating Committee. This should work to the advantage of 
producers looking for locations tha t can be found in g. C. or the Aloha State; the Maui 
Committee has agreed to endorse work perInlt, for key personnel, who will be aSSigned 
Hawaiian crews. In return lA TSE and the Teamsters will OK permits for Hawaiians who want 
to shoot here. 

CINEMA 
CAN A D A 

• 

Pilot One 
goes down 

CBC youth mag folds 
BY IAN HUNTER 

I
t was a brave experiment that sort of 
worked, a show you either found 
interesting or hated. It was CBC's attempt 
to reach a youth audience with young 
writers, young hosts, and a hip set. 

Pilot One ran every Friday at 
11 :30 p. m. Then, at the end of March, it was 
given the axe. Producer David Marsden 
received the phone call the Friday afternoon 
before April Fools' day and took off for 
Washington State without telling anybody. 
Despite official optimism about returning for a 
second season, the graffiti was on the wall. 

Two weeks into the CUPE strike, with bad 
ratings, and with critics, cast and crew divided 
over what was good TV, good w:iting and 
acting, the series stalled midway through the 
second-to-last show of the season. 

The show, previously called Young Street 
(dropped because of the seedy connotation of 
Toronto's main drag) was four years in 
development through the children's drama 
department of the CBC. 

Ads went out in alternative newspapers 
across the country last summer to find those 
"iconoclastic" writers and hosts needed to make 
the youth-Oriented show the production adults 
in the children's drama department wanted. 

What was originally going to be a teenagers' 
Mid-Day style public affairs show running an 
hour a day, five days a week, (with live-minute 
dramatic serials packaged into a 25-minute 
drama for daytime Saturday), turned into an 
hour a week, late night, "Molson's Rock" 
sponsored magazine show" with rapidly 
flipping pages". 

The change came when the producers 
discovered their target audience (ages 15 to 21), 
were doing other things after school and that the 
most popular show for that age group was 
Saturday Night Live. So alter the pilot Pilot Olle 
(see C. C. 156), the show changed to its Friday 
night slot, bumping Stu Jeffries and Good Rockin' 
Tonite back an hour. 

Marsden, best known for his innovative radio 
work - he started Toronto's" alternative" 

station CFNY, and eight years ago tried to form 
a commercial radio drama company - came to 
Pilot One a year and a half ago. Given Marsden's 
reputation for innovation, the CBC built an 
amazing set inside one of the surviving 
buildings on the EXPO 86 site. The set is a total 
media envirorunent similar in concept to 
CITY-TV's headquarters as studio, where every 
inch, down to the bathrooms, could go on air. 
The set is fashioned like a warehouse, complete 
with catwalk surrounding the open pit of the 
stage. Everything that looks like metal on the set 
is actually wood. Ironically, the only metal piece 
in the set is painted to look like wood. Propped 
up in every spare space and corner are old TV 
sets tuned to the show in progress, items coming 
up, rock videos, white noise. The pitlperfor­
mance area remains constant while props 
ranging from bumper cars, to elaborate 
constructions, to stages for the borderline bands 
performing on the show, move in and out of 
space. Surrounding the pit, on floor level and 
above on the catwalk, are the 200 teenagers who 
make up the audience. Dry ice is pumped in to 
create a smoky, illegal, all-ages club atmosphere. 
Four or five cameras, one fixed on a crane, the 
others hand-held, are fed into the CBC 
switching truck parked outside. 

In Toronto the show was called" the pig" 
because of the huge number of resources thrown 
behind it. While the show's budget was never 
released, 72 people were receiving pay checks, 
and the rental fees , sets and promotion would 
have cost a fortune in real money. 

For the four writers and five hosts, the show 
gave them a lot of fun, excitement, and tension. 
Most of them had never been on, or written for, 
TV before. The hosts seemed to be picked on the 
basis of fitting into alternative types, hip models 
for the teenfTVlPepsi generation. Three of the 
writers had previously worked as a team on 
school videos and movies. An" older" woman 
(age 24) was hired to balance out the teenaged 
writers, and punk rock legend Chris Houstan 
joined the show later on to work on some 
segments and relieve some of the tension. 
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