


viewer finds t he act ivi t ies valid or not is his problem. L ive 
and Learn is s imilar to N a t u r a l Habi ta t by American film­
maker Ralph Arlyck. Arlyck assembles the s ame k ind of 
images and says t h a t his film is not an essay about aliena­
tion, but more a k ind of ballet about the crazy th ings we do 
every day. At the end of Arlyck's film, the viewer sees a 
group of black chi ldren who ask the c a m e r a m a n what he's 
doing. Arlyck replies, " I ' m a f i lmmaker . " One girl moves 
toward the camera and quest ions , " T h a t ' s your j o b ? " 

The f i lmmaker says, " Y e s . " 
Then, in an unbel ieving down tone, the girl reacts with a 

drawl, "Sh i t . . . " 
To make a good film about people, a f i lmmaker has to be 

perceptive. Harr ie t P a c a u d has made a good film about peo­
ple and has avoided being self-indulgent, which became the 
weakness of t he film Under the L ight s by Alan Goluboff 
(Ryerson). His film included in teres t ing interviews with To­
ronto area film d is t r ibu te rs , f i lmmakers and film watchers , 
but then it became less s trong as he tu rned the camera on 
himself and m a d e ra the r commonplace c o m m e n t s concern­
ing his feelings about going to movies. 

Pizza to Go by George Miha lka and Rodney Gibbons (Con­
cordia) should have received an award for locations and 
lighting. They used a t least 25 original set t ings, including 
a real old-t ime jail, a mexican tavern and one of the best 
looking men ' s washrooms seen since Polanski ' s When 
Angels Fal l . And the l ighting was superb . Rodney a t t ended 
Vilmos Zigmond's workshop in Maine last year and his 
lighting in the film was i m m a c u l a t e . P izza to Go included 
commercials tha t resembled bright- l i t television com­
mercials and foggy cloak and dagger scenes which exem­
plified shady intr igue. Unfor tunate ly , the act ing and vocal 
intonations were far below the ach ievements of the other 
technical aspects . 

The script for B e d Movies by Anthony Sou thga te (Univer­
sity of British Columbia) was so t rue t h a t a t t imes it hur t . 
It could have been ent i t led Scenes from a Marr iage . A 
few new camera angles would have aided the performance. 

Peter P a n Lunch by David Chud (Sher idan) was a good 
student movie. The charac te r s were interest ing, a l though 
the film d idn ' t seem to go anywhere; bu t pe rhaps it wasn' t 
intended to go anywhere . 

Nine Minutes by Pau l Vitols (Carson G r a h a m Secondary 
School) dealt with nuclear warfare. Pau l is a high school 
student and made a good film for a beginning f i lmmaker, al­
though his subject m a t t e r has a l ready been examined at 
length. His female actress showed a good deal of potent ia l . 

My Pulse Wants to B e c o m e Song by Shan Wong (Concor­
dia) was both imagina t ive and well composed. Dance films 
are prevalent, bu t the mixing of the ar ts (dance and film) is 
not an easy one. Both Ed Emshwil le r (Chrysal is ) and Maya 
Deren (A Study in Choreography for Camera) are ou t s tand­
ing examples; most o thers fail. Wong's film holds up . Al­
though a trifle long, his selection of movemen t and music 
shows tha t he has an ar t is t ic unde r s t and ing for filming 
dance. But why was his film listed under the d o c u m e n t a r y 
category? 

The festival reeked of television an ima t ion : U . S . Pr ime , 
Allyn Terry (Sher idan) a n d Weather B u i l d i n g , Ross Mc­
Laren (Ontario College of Ar t ) . One would th ink t h a t t he 
festival pre-selection jury had never seen th is type of ex­
periment. An imat ion used to be a highl ight of the s tuden t 
festival with excellent films from the Musee des Beaux-
Arts de Mont rea l . Sher idan College has always produced 
outstanding work, such as D a D a D a , a group effort of two 
years ago. W h a t h a p p e n e d to a n i m a t i o n th i s year? A N i g h t 
in the Movies by J i m Bescot t (Vancouver School of Art) 
was the only con tender th i s year. 

Down A m o n g the D e a d m e n by M a r k Fernley (Concordia) 
should have won t h e award for t he most unusua l film of the 

Joy and enthusiasm pervade Live and Learn 

THE WINNERS 
Prix Norman McLaren 

A Day Much Like the Others by Sturla Gunnarsson (University 
of British Columbia) 

Best Fiction and Best Directory 
Vision House by Rafal Zielinski (Concordia) 

Best Documentary 
L'age dort by Denis Boivin (Universite Laval) 

Best Animation 
A Night in the Movies by Jim Bescott (Vancouver School of 
Art) 

Best Experimental 
Category dropped in lieu of Entertainment 

Best Cinematography 
The Prophet Nostradamus by Steve Dowell (York) 

Best Entertainment and Best Editing 
Live and Learn by Harriet Pacaud (Algonquin) 

Best Dialogue 
Bed Movies by Anthony Southgate (University of British Co­
lumbia) 
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The make-up fit the mood in Down Among the Deadmen 

year. Not quite the bar scene from Star Wars, it did have 
it's bizarre personality. The film was commissioned by a 
rock group to be shown as the band performed their song 
"Down Among the Deadmen." Although the film is not your 
usual beginning-middle-end scenario, it did illustrate the 
song with excellent make-up and effects, and very good 
camera work. 

Vision House by Rafal Zielinski (Concordia) requires 
special comment. Rafal is a young filmmaker in his early 
20's who is constantly directing films with inexhaustible 
energy. Although he isn't your typical student filmmaker, 
since Vision House was made with a professional camera­
man, ACTRA actors and CBC money, Rafal is definitely 
a feature director contender. Unlike most young film­
makers, Rafal understands both the business and technical 
aspects of filmmaking. The drama of a would-be-robber 
who meets a would-be rich lady in an empty real estate 
house is intended for a television audience. Although not that 
sophisticated, Vision House remains a good television film. 

Never Say "Hi" to Strangers by Craig Cottle (Concordia) 
is a first film by a student filmmaker who had only studied, 
but not made films before last year. Craig's short film 
about a frightened little girl was concise and well-presented. 

One special presentation during the festival was the 1976 
National Student Film Awards (Academy of Motion Picture 

Zielinski works with the pros (actress Griffith and cameraman 
Czerski) to make Vision House 

Taking a shot in Pizza to Go 

Arts and Sciences and sponsored by AT & T). These film 
Awards presented 35 films selected from 300 entries. Top 
films won $1000. Curiously enough, four of the five top 
award winning films were made in California, and curiously 
enough, at least three of these films included pro-Holly­
wood photographs or remarks. The films were introduced 
by a terribly shot film or video of the awards presentation, 
with Hollywood clips hastily inserted before and between 
- propaganda plus. 

What the Notes Say by Karen Grossman and Richard 
O'Neill (Adelphi) was a competent documentary about the 
Settlement Music School in Philadelphia. The film was 
lovely because one watched serious young people adeptly 
creating music. The film was humorous because one watch­
ed a young boy just slightly bigger than the violin he was 
holding, accomplish quite a difficult line with the exact 
changes his instructor had just indicated. 

Fame by Richard Jeffries and Mark Kirkland (California 
Institute of the Arts) had no redeeming value. The anima­
tion began well and then disintegrated into a mass of un-
sensuous, unartistic, cold graphics of famous people and 
famous words. The film exploited familiar entertainment 
names and failed to stimulate the imagination. 

The Preparatory by Terence Cahalan (University of 
Southern California) dealt with a rather well-worn subject 
- a boy in a Catholic boarding school, but the film was 
probably the best shot, best acted, and best directed film 
shown during the festival. 

We've been through Lindsay Anderson's If and Marco 
Bellocchio's In the Name of the Father, but The Prepara­
tory doesn't pretend to tell a complete story in 24 minutes. 
Instead, it tightly sketches a few dramatic scenes of in­
stitutional life. 

One last remark. It seems that once again, this is the 
year for the anti-experimental film category. Only two ex­
perimental films were pre-selected for the Canadian Stu­
dent Film Festival. Then the jury dropped the 'Best Ex­
perimental Award' in lieu of 'Best Entertainment', of all 
things. No one seems to know what kind of film should be 
labeled experimental, and if one doesn't understand, one 
drops. The Canadian Film Awards completely ignored the 
Experimental Category this year. What is happening to the 
creative 'risk' in filmmaking? Ironically enough, the film 
that won 'Best Entertainment' could be called an experi­
mental documentary. But this is the 20th century, the land 
of brand names and pre-identified moving algae; even 
babies in wombs are now given identity numbers. 0 

Note: One perhaps failed to comment about two of the award 
winners L'age dort and and The Prophet Nostradamus be­
cause one, perhaps unfortunately, fell asleep during both of 
these movies. 
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