
FILffl REVIEWS 
the essential " t r u t h " of the m a t t e r ? 
The film itself gave the viewer pre
cious little freedom at t h a t level. 

A good reportorial essay, say, or 
a good teaching s i tua t ion , or a good 
"straight" documen ta ry , can, by the 
very formats which they employ, do 
a fine job of honest , objective explo
ration of a quest ion, issue, s i tuat ion, 
making the nuances , revealing the 
sources, admi t t ing where fact yields 
to conjecture, and so on. But can a 
drama, growing out-of th is fascinat ing 
mix of fact and fiction, respect the 
viewer, allowing him or her to de
cide, at least up to a point? T h e form 
used in The Tar S a n d s implici t ly 
claims tha t it is re-creat ing the 
truth. Tha t is the a s sumpt ion shared 
by the storyteller and his aud ience . 
And that audience 's emot ions were 
being manipula ted by events and peo
ple without any bui l t - in guideline as 
to where reality began and ended . 

The moral problem remains : where 
is the media responsibil i ty towards 
the viewer in all of this? 

On the other h a n d - and here one 
owns up to espousing contradic tory 
positions - one wan t s to cheer, to 
congratulate the CBC and T h o m a s 
and Pearson for their courage and 
integrity. It is difficult to th ink of any 
other country in the world, capi tal is
tic or socialistic or whatever t h a t 
would permit a na t iona l network to 
air a d rama so critical of t he real 
Power Centre of t h a t society. True , 
television has at t imes played a ma
jor role in reshaping mass th ink ing . 
One need but ment ion the U . S . and 
Vietnam, or Wate rga te . B u t a lmost 
always, TV is the dominan t - sys tem 
reinforcer. And par t icular ly in the 
field of drama, it serves as a sort of 
kept lady of en te r t a inmen t , whose job 
it is to lull the masses , prevent ing 
them from quest ioning the essential 
status quo. Above all it m u s t not be 
critical of the wielders of real power. 

The Tar S a n d s is a s tar t l ing ex
ception. It is a sa lu tary call to con
sciousness, and, u l t imate ly , to con
science. This d r a m a really does dare 
to identify the people a n d the issues: 
there is no escape. And it asks the 
question tha t TV rarely asks: how 
long can we tolerate the amass ing of 
Power, and the abuse t h a t goes with 
!t> by groups such as Syncrude? T h e 
stakes could not be higher, and the 
WC, however hes i tan t ly , has dared 
to take the gamble . 

Ruberg 
d: Alar Kivilo, ph: Kivilo, ed: Kivilo, m: 
Sibelius (text and sound, Ao Loo), p : Harri 
Kivilo, p . ass t . : Mark Tense, Lembitu Rist-
soo, Valve Kivilo, p . c : Alar Kivilo Pro
duction Company, col.: 16mm, narr.: Ao 
Loo, Eva Varangu, Velio Salo, running 
time: 28 minutes. 

I t 's difficult enough to be a good 
person, harder yet to show one in his 
life t ime, and hardest of all to make 
his worthy ac ts and excellent inten
t ions seem interest ing to film au
diences who are cont inual ly excited 
by all the various and fascinat ing as
pects of evil. 

Alar Kivilo and his father Harr i 
have been wise, therefore, in show
ing us some of their fellow Es tonian , 
Ruberg 's , life, to begin their 28 mi
nu te documen ta ry with some intrigu
ing shots of the m a n as an ar t is t , 
making his highly original lea ther 
pa in t ings . 

These, however, follow a prologue 
in which we have an inkling of the 
charac ter of both Ruberg and the 
film, as Alar 's sensit ive lensing 
shows us a small figure of a m a n ap
proaching slowly th rough a pastoral 
scene of peace and lovliness, while 
undernea th , the s t ra ins of Sibelius 
add to the holy reverential feeling, 
and a respectful voice intones the 
words of an Iroquois prayer concern
ing love and respect for the ha rmo
nies and ba lance of na tu re . 

Between th is beginning, and the 
final shots , in which we see Ruberg 
skiing off into the d i s tance while a 
poetic prayer to " m a k e me wise" is 
spoken, we are shown various scenes 
of Ruberg ' s work and interests . 

First, the lea ther pa in t ing . Here , 
in a section t h a t could easily s t and 
alone, the bird sounds, forest s ights , 
rust ic life, and devot ion to n a t u r e 
create an a tmosphe re at one with the 
ar t is t , as he rubs blues and yellows 
into softened lea ther s t re tched over 
s tone. "Every rock has its own 
face ," in Ruberg ' s words, "God has 
filled t hem with mean ing ; beau ty is 
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holy." And. as the work progresses 
from wha t appea r s a hopeless mess 
to a deeply grooved, a lmost living 
reconst ruct ion, or ra ther creat ion, of 
a rooted, b r anched and v ibran t tree, 
we listen with openness to the s imple 
unsophis t ica ted beliefs of Ruberg as 
he speaks of the greater ar t is t ic val
ue resul t ing from the s impler and 
more pr imi t ive hand l ing of the work, 
or of the " l a t e afternoon sun, which 
blesses my work", or of the respon
sibility of the art is t for the feelings 
he arouses in his viewers. 

But now the film progresses to 
Ruberg 's other t a len t , and it is here 
while we observe h im teaching 
m a r k s m a n s h i p (for pat ience , disci
pline, self control) ; or helping blind 
children feel his pa in t ings (he used 
to t each the hand i capped ) ; or in
s t ruc t ing incredibly beautiful nursery 
school chi ldren (Es tonian-b lond cher
ubs, al l) ; or demon-fire-li t a t night, 
leading young Es ton ians into an ex
citing lesson about their count ry ' s 
mythology a n d e thnic ri tes; or finally, 
in a wintry-whi te fur-treed lovliness, 
working wi th water-colors on an 
easel m a d e of p ropped -up skiis, try
ing to cap tu re the crystal p a t t e r n s of 
frost, t he somet imes overpowering 
Sibelius, and the unre lent ing goodness 
and dedica t ion of all his acts , begin 
to take the i r toll . 

Is a sense of humor the work of 
the devil? Where is the m a n with 
whom we erring, s tumbl ing h u m a n s 
can connect? We long for a t iny ac
cident, a joke, a tr ivial moment , or 
a hint of uns t ruc tu red passion to al
leviate the organized, product ive, 
methodica l worthiness of it all; 
something to connect us with the hu-
manness of t he man , ins tead of jus t 
impress ing us with his h u m a n i t y . 

Nevertheless , it is a c o m m e n d a b l e 
first film, and since bo th father and 
son Kivilo are well aware t h a t per
haps it is a l i t t le overwri t ten, the 
s t ra ins of F in l and ia a mi te overpow
ering, and the goodness p e r h a p s jus t 
a touch too unrel ieved, the prospects 
for the i r next films are very good 
indeed. 

T h e y would like to cap tu re the fla
vor of the life of other minori ty 
groups in th i s vas t mosaic na t ion . 
Learning from th i s first experience 
in which, wi th a t iny budge t ($7000), 
a n d the dona ted services of Es ton ian 
friends, they have produced a profes
sional, m a r k e t a b l e a n d sincere film, 
they should in fact be perfectly 
equiped to do so. 

N a t a l i e E d w a r d s 

IfrMECK] EDITING ROOMS 
16mm & 35mm 

TRANSFERS $15 /hr. 
+stock 

SYNC-UP DAILIES 

INTERLOCK 
SCREENING 

NEG CUTTING 

•MIXING 
with George Novotny 

AT A REASONABLE COST 

The Mixing House 
43 BRITAIN STREET 
TORONTO.ONTARIO M5A 1R7 
TELEPHONE 416 3611437 

CLASSIFIED 

AUDIO LTD 

Main lab: 
10251-106 St. 
Edmonton T5J 1H5 
ph. (403) 423-5081 

1027-6th Ave. S.W. 
Calgary T2P0W1 
(403) 266-3310 

" Color Neg. II (7247) 
& Pos. (7383) 

* 7239/40, 7252, 7242/41/56 
" B & W Neg/Pos 
* Complete Post-Production 

Services 
* Editing Facities, 

featuring 
Clean Air Neg Cutting Room 

* Equipment Rentals 

For Sale: 
Eclair ACL brand new 400'mags, $1575 
each. Also ACL bodies. (604) 321-6005. 

Wanted: 
Eclair ACL viewfinders wanted. Schmalz, 
824 E 53rd Ave., Vancouver, B.C. (604) 
321-6005. 

Wanted: 
Would Mark Harada please call Cinema 
Canada (514) 272-5354. 

Script Typist 
Experience in film and television. IBM 
electric. Pick up and delivery. Gwynneth 
Reid, 497-3391. 

Office Space Avialable: 
At the Mixing House, reasonable rent, mix
ing theatre, music library, Steenbeck rentals 
on same floor. Call Deepak, 361-1437 
Please bill "The Mixing House" 
43 Britain Street 
Toronto, Ontario 
M5A 1R7 

Attention Investors 
The Festival Screening Room Ltd., situated 
in Peterborough, Ont., is an 18 month old 
16mm repertory cinema with 170 seats 
which seriously seeks a modest capital 
injection from an interested investor. Su
perb location with enormous potential for 
both artistic and financial success. Call 
Jamie Boyd (705) 743-8848. 

Wanted: 
Nagra Sn and accessories. Call Len 416-
876-3121 

For Rent: 
Steenbeck ST 928 (2 picture 8 plate) Radio 
Mies. Heritage Productions 416-876-3121. 

dDlOTISiriG INDEX 
Alpha Cine Service 

Bellevue Pathe 

Cine Audio Ltd. 
Canadian Film Awards 

Cine Sea 

Direction generale du cinema 

Famous Players 

Film House 

Film Opticals 
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Kodak 
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MS Art Services 

Ontario Arts Council 

Proparms Ltd. 
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Film 
works both 
sides of 
theJens. 

is good 
business, 
from both sides 
of the camera. Kodak continues to promote 
the strength of using film as a corporate com
munications tool to the Canadian business 
community. That's one side. And we're on 
your side too, not only because we produce 
high-quality film products and processes, 
but we also continue to promote the commu 
nication advantages of film to businesses 

As part of this promotion, Kodak 
had a film produced on behalf of the 
motion picture industry about making 
corporate films and we will be showing 
it to as many business people and 
groups as possible. 

This production "Film is Good 
Business" is available to film 
producers at nominal cost. To 
arrange a complimentary screening, 
contact your local Kodak Technical 
Sales Representative or write Kodak 
Canada Ltd. for more information. 

N 3500 Eglinton Avenue West 
\ Toronto, Ontario M6M 1V3 

Film is good 
business -

for all of us. 

Kodak 
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• 2 shooting stages 
(120'x 100'x 60' 
and 90' x 60' x 22 ) 
entirely equipped studio 
for music recording 
2 post-synchronization 
sets 
24 track mixing room 
editing room 
temporary administration 
office 

• 35mm/16mm 
laboratory 
dubbing and post-syn
chronization 

sonolab 
1500 PAPINEAU, MONTREAL, H2K 4L9 
(514) 527-8671 
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