SPOT LIGHT

on curly posen

Curly S. Posen has been in the busi-
ness — the entertainment business —
for a long time. Being president of the
Motion Picture Theatre Association of
Ontario for the last five years is only
the culmination of a career which
started as an usher and ran through
stoking the calliope and booking strip-
pers, not to mention owning and run-
ning theatres.

He remembers how it was, and talks
about the beginnings of exhibition in
Canada. Outspoken as always, Posen
has seen enough to know what he
thinks.

Cinema-Canada: How did you get into
the film business?

Curly S. Posen: I was going to school
and one of the fellas sitting next to
me, his father owned a movie theatre,
so we used to go in on Friday and
Saturday and usher. That’s how I got
into it. I was in the music business
too. After I left school I went with a
carnival and then with a circus, and
played the calliope.

Cinema-Canada: Which circus?

Curly S. Posen: The Maple Leaf Cir-
cus. We had a lot of fun, you know, and
it was all one big happy family. The
travelling was tough, because we used
to travel in broken-down trucks any-
where from 100 to 250 miles a day
or every second day, because you
couldn’t play in towns close by. No-
body believed in it at the time, just
like the film industry. You know, if
you're next door, you can’t play be-
cause you’re going to lose business
by it.

We had a big top and we used to
have to set it up each time. Every-
body worked at everything, don’t for-
get, even cooking and washing and
washing down the horses. We had
clowns and everything. I used to be
kind of an entertainer too, I used to
dance.

Cinema-Canada: You danced in the
circus?

Curly S. Posen: Well, I did, you
know, hoofing. I used to be a soft shoe
dancer and then I went into ballet — I
used to take ballet lessons when I was
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a kid. You can’t tell it now, by my
size. [ was 107 pounds then and I
danced ballet. And then I used to
travel around with burlesque. 1 used
to play with the band in burlesque. I
worked with Gypsy Rose Lee and Phil
Silvers.

Cinema-Canada: Do you remember
Phil Stlvers?

Curly S. Posen: Oh yes, he knows
me today. What’s-his-name, Red But-
tons, I remember when he started in
the shows. We were doing a commu-
nist scene with Phil Silvers, I think it
was, and Red was running down the
aisle yelling, “Down with the Com-
munists’’ and he used to fall on his
pratt.
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Was there real stripping back then?

No, no. They were wearing net
brassieres, and G-strings, you know.
When they first started, there were
net pants actually. There was no
stripping — they had pants. Then they
got the G-string. Rose LaRose was
the only one that always wanted to
lose her G-string — she was the dirt-
iest one of the bunch. Today she has

a big burlesque house, I understand,
in Toledo — a big nightclub that fea-
tures strippers.

What kind of life was that?

We enjoyed it. Every show was one
big happy family. The person himself
meant something. I remember I went
to Muskegan one time with one of the
shows, and one of the trumpet play-
ers who was with us, his mother
wouldn’t let him go - he was only 17
at the time. She didn’t want him to go
away because she was afraid he
wouldn't go to church on Sunday morn-
ings, you see. So I promised her that
I would take him. I went to Catholic
church every Sunday with him, and it
didn’t bother me. When they kneeled,
I kneeled and when they crossed, I
crossed and that was that. So they
didn’t know the difference, and I used
to go with him every Sunday because
I had promised his mother. She be-
lieved me so she let him go. I guess I
had an honest face... I don’t know
about today...

What happened to your orchestra?
It’s still going.

When did you get into that?

I've been doing that since I was a
kid in the school band. I was playing
in the band with the shows I was go-
ing with, and [ played the calliope
when I was in the circus.

You never left that?

I wouldn’t give that up. That’s re-
laxing. You know, when I go out I see
how crazy people can be at an affair.
I enjoy myself.

What kind of affairs does your or-
chestra play at?

Just private affairs. The dates have
gone down quite a bit. I don’t want to
play rock all night because I'm more
of a Guy Lombardo type, and because
they raise the scales on them. I
mean, they used to use big bands; to-
day you’re going out with 3 and 4
musicians. At one time I used to be a
big shot - I used to say, sorry, if
you're going to have the affair at this
place, you're going to have so many
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musicians. But today, I don’t argue
because they can go and pick up a
group with all of the amplifiers and
everything, and with 2 pieces they can
make enough goddam noise to blow
the bar out.

When did vou open the Casino thea-
tre?

In '36. But before that, when I came
back, I was working for the Allens in
the comedy gift night. That was just
after the Depression, you know, when
we couldn’t get any films, and we were
giving out dishes, plus we had comedy
gift nights and amateur shows and so
on.

What were the Allens like?

Very good. Very good. The best peo-
ple in the world to work for. And I'm
not kidding you — Barry Allen wasn't
even born when I worked for them.
But you see, you're going back to an
era where the industry was a family
industry. They weren’t related to each
other, but everybody that worked in
the industry meant something to
somebody else. No matter who, from
the janitor right up to the president.
There were no big shots. There was
nobody that, just because he was
president or vice-president, wouldn’t
come and say ‘hello’ to you or any-
thing like that. Or ask you questions,
or anything.

And you feel that the atmosphere has
changed.

Well, today it’s dog-eat-dog. You
know, nobody gives a damn for the
next person. It’s not like the old in-
dustry, you know. Youre here today
and they’ll say, ‘how are you’, and
everything. If you get sick, to hell
with him — he’s no good anyway. You
see. This is it. It’s dog-eat-dog. It’s
not like it used to be.

Everybody is outbidding everybody
else. It’s got so that one guy who
wanted a picture, he even offered to
give them a percentage on the candy
bar. On the candy bar, the only thing
that’s kept the theatres going. It’s a
heyday for the film companies, not
only American but Canadian, all of
them. It’s a heyday for them. They
can get anything they want now for a
picture. There’s a shortage of pic-
tures. The hold-overs that you see all
these weeks sometimes, they don’t
even have pictures to play, so they
have to hold them over. In the mean-
time, theyre holding over and the
other guys in the small towns can’t
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get any new films because there are
no new films.

Haven't the independents always had
that problem?

I want to tell you something — years
ago, a lot of independent theatres
made a lot of money, became rich
men. I'm going back now to the 30’s
during the Depression when Nat Tay-
lor gave up his law practice. I don’t
think he was a good lawyer; maybe
that’s why he gave it up. He went
around to all the little theatres and
said, “let’s join in one shot together
and we’ll do the buying and booking
for you and be partners and pay ex-
penses and everything, and you man-
age your theatre. We'll look after it
all”’. These people all became mil-
lionaires, those little independent
corner theatres that you don’t see
anymore. Taylor made more than 24
of them who had the guts to ge in
with him — millionaires.

So they did alright.
They did very well.

Until television.

Actually, television didn’t...
killed us more.

bingo

Why don't you explain that. I thought
television was the thing that...

Well, the people who went to
theatres, most of the time, couldn’t
afford television at first. If you re-
call, they were too expensive. But
then, bingo came in. And that’s what
killed us because they could afford it
and they could make money on bingos
— that’s why dishes or anything in a
theatre couldn’t go after that because
money was what the people were
looking for. Take a look at what’s
happening at the lottery today. People
will spend their last dollar trying to
get the million dollars.

How did drive-ins change things? Did
they change the theatre business at
all?

They were doing good. You could
buy pictures for $25 and take in
$2,000, and the concession was big.
Concession was big in drive-ins. To
me, a drive-in theatre is a television
screen with refreshments — a drive-
in restaurant, actually, and you're
letting them watch television on the
screen. If you watched at a drive-in,
the first feature that goes on, they
don’t sit in the cars and watch the
feature, they eat, eat and eat. I don’t

know what the hell goes on - how
much can they eat?

What were other things like?
did the Sunday showings start?

When

Exactly, I can’t tell you. I remem-
ber I was fighting the Lord’s Day Act.
As a matter of fact, in one of my
theatres, a drive-in, when we didn’t
have Sunday movies, we used to show
the film free, but charge for park-
ing and then they grabbed me for that.
By the time they brought me up and
were going to fine me, we had al-
ready fought the fact that we could
open up on Sundays.

And this is what we were fighting.
I've always been fighting the film
companies and the chains, although I
represent the chains too now, you
know. I'm from the Association but I
still have my fights with them... Mind
you, it’s getting better. You'll notice
that independent theatres with Odeon
are playing day and date in the city
now. Some pictures they don’t want us
to play — this new picture opening up,
Close Encounters that Columbia’s
got — it’s supposed to be a big pic-
ture. They don’t want nobody else
playing it with them. But Odeon broke
down and they’re letting you play now.
I play with Odeon in Brantford even.
Famous will eventually break down.

When did you start showing foreign
films?

When I came back from the States
in '49. I took a look at the halls where
they were having ethnic shows and,
Christ, the places were jammed with
an influx of ethnic groups from Eu-
rope coming in after the war. They
were sitting in the pit with us and
couldn’t even see the shows. So I said,
gee, this is crazy, I'm going to open
up a theatre.

I met Dorothy Burritt and I opened
the old King Theatre on College and
Manning. It had been closed and I
started to show the first, actually the
first, foreign films in Toronto because
the International was in and they were
calling it a foreign film theatre, but
they were showing nothing but British
films. Well, I started with Jewish
films, Italian films and German films
— no, no Germans at that time. When
we showed the Russian films, the peo-
ple from Yugoslavia were against the
Russians. We used to have fights out-
side, and then when we showed some
other kind of films that some nation-
ality didn’t like, they were picketing
outside. We had to have police there.
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But you kept taking the pictures?

We kept taking them. I remember
the Yugoslavian picture we had,
Christ, they were hitting each other,
but we did big business. We were
actually the first all-around foreign
film house in Toronto.

Were the films subtitled?

Yes, they were all subtitled. And
the funny part is that every picture
that came into Canada, whether it was
from the Communist countries or not,
were all censored by the RCMP first,
before they even went to a censor
board. I remember 1 was going to
New York to Art Kino pictures — Rus-
sian pictures down there - to make
a deal for some pictures here and
when I got to the border and I men-
tioned my name, they stopped me.
Some guy by the name of Posen was
a subversive and was on the black-
list. I missed two planes before they
found out it wasn’t me.

money. But they don’t want to do this.
Everybody wants their name in lights.
Everybody is a ham. This is what I've
got against the Canadian film thing:
the people who are arguing that we
can put on levies instead of going out
and getting good stories that will be
box-office. Fine, they want culture,
go and make a cultural film and send
it around to the schools and places
like that. Don’t put it in our theatres
and force us to play it or pay a levy
for it. Because we ain’t going to get
nobody in to pay for it. This is what
I'm mad at - they start talking about
culture in theatres but we're not a
culture thing — we're a business. The
small towns as well, for leisure time.

What do you think the future is for
the theatres?

Good, if they want to listen, and
want to work with people, and they
got to start somewhere. Now, let’s
not kid ourselves. They're talking
with this guy MacDonald (David,
M.P.), how crazy can he get, talking
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Why weren’t foreign pictures shown
in other theatres, like Famous Play-
ers?

Well, they didn’t have the brains to
show them. That’s what I always tell
them. You see, they didn’t show any-
thing except English pictures. Odeon
started here because Famous couldn’t
show British pictures here; they
couldn’t get any dates on them.

Do you think there should be a Cana-
dian feature film industry?

Oh yes, nobody’s against it. I think
it's a good idea, but the CFDC is
putting money into films and losing
millions and millions of dollars on
crappy films, whereas they could get
somebody in from the States with a
name to direct these films and make
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about how not everybody can be a
Robert Redford. But I guarantee if
they brought Robert Redford up here
and made a Canadian picture with
the CFDC sponsoring it and backing
it, they’d get their money back in no
time, even if it was a dog.

Yes, but there are films that were
made to look like they weren't pro-
duced in Canada - you know, so that
they would be acceptable in the United
States and I don’t think that those
films have done very well. I'm think-
ing of things like Breaking Point. Then
there are films like Duddy Krawitz,
Lies My Father Told Me, or Why
Shoot the Teacher which are obuvious-
ly set in Canada.

But they’'re box-office
they’re good stories.

because

Right. What I'm saying is that you can
make a film that is set in Canada, and
it can still be popular.

Certainly, but they’re good stories,
not culture, but good stories.

But don’t you feel that films like
Why Shoot the Teacher or Lies or
Duddy have a cultural impact?

Just like Fiddler on the Roof had a
cultural impact — it made money. My
Fair Lady made money. Star Wars
is making money - cultural. Future
culture. They’re well done. You know,
I saw this picture, Goldenrod. Did you
see it?

Yes

It's a nice picture. The title killed
it. They wanted them to change the
title and they wouldn’t change it. The
picture is a playable picture, but who
the hell knows they were talking about
that goldenrod that grows out West.
I mean, why, why? If they had given it
a rodeo title, it would have made a
lot of money because everybody is in-
terested in rodeos. But this is what
I'm trying to get at. They've got their
minds set on what they want and that’s
it.

I don’t mind my tax money going to
the NFB, but I hate like hell when my
money goes into Canadian films to
make things that had to go down the
toilet. And they have no business put-
ting any kind of a levy in theatres
because there are other industries
that they’ve never helped.

Ford is making a million out of
here. Why don’t they get after those
guys? The newspapers say they're
closing up Canadian factories because
they’re sending in everything pre-
assembled. They make the parts in
the US. It’s the same thing here. Make
the film in the US and send them up
here and show them so you can get
your tax money back. Isn't it the same
thing, actually? You’re making films
in the States and sending them up here
to make money and you’re paying
your taxes on it.

I think we should have a Canadian car.
I wouldn’t mind taxing GM and Ford
to do that.

Fine, but they don’t do that. They
don’t talk about that. You know why -
because they’re big people. We're not
big here.

Kirwan Cox
Edited by Michele Caron
and Kirwan Cox
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The score scored!

We have to admit it! Way back in 1964, the year composer PAUL
HOFFERT chose P.R.O. Canada (then BMI Canada) as the per-
forming right organization to license his songs for performance, we
weren’t sure that in 1977 he would be recognized by the whole
Canadian film industry as composer of the year.

This year he took the Etrog for his score for the feature “Out-
rageous”, and for this we congratulate him heartily!

|:]Zf PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED
(formerly BMI Canada Limited)
OMNADR 41 valleybrook Drive, Don Mills, Ontario M3B 3S6 445-8700

_ Y

TRADE NEWS NORTH
TRADE N@MSR @RTH read

TRADE NEWS NORTH it!
CONGRATULATIONS

TO OUR
CANADIAN FILM AWARDS WINNERS

SPARTREE

Phil Borsos
(15 minutes)

Best theatrical short
Best cinematography
Best sound re-recording
Best sound editing

* % o+ *

GREENPEACE: * Best documentary under 60 minutes
* Best sound recording

VOYAGES TO

SAVE THE WHALES

. i n C re
Michael Chechik / Ron Precious / 406 Jarvis Street Toronto, Ontario MaY 2G6
Fred Easton (415) 921 4121
(53 minutes)

WOVEN IN TIME * Best art direction, non-feature

Evelyn Roth
(10 minutes)
J
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More than just an audib/ visual house
More than just an animation house

Ms art services ltd. toronto msv ss:

410 adelaide st. w. 363-2621

WESTERN CANADA’S
FULL SERVICE LAB.

100% CANADIAN

cine

* 35mm and 16mm Eastman Colour Negative and
Positive, B. & W. Negative and Positive.
16mm Ektachrome ECO, EF and VNF.

¥ Ultrasonic Cleaning

v Clean Air Benches

YT Permafilm Treatment

¥t Reduction Printing

7 Bell & Howell Colour Additive Printers.

— DAILY / NIGHTLY SERVICE —

*  Twelve Channel 35mm and 16mm Rock & Roll
mixing, daily transfers, interlock screening, RCA
35mm and T6mm optical tracks.

N> )|

Al Cone

ervice ol)fc[

916 Davie Street ° Vancouver, B.C. V6Z 1B8
Phone: (604) 688-7757 — Telex: 04-507757

PRISFESSIONALS

in all phases of special
photographic effects

& film opticals of canada ltd.
410 adelaide st. w.toronto (416) 363-4987
(604). 687-4491
(514) 937-2336

vancouver

montreal
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