
would have done. They'd have bought 
it — and yes, I would have been com
mitted to work for them for maybe 
three years - but from there on out, 
whatever we made would be going down 
there. They weren't going to give me 
the financial strength and power and 
mandate to weld together a film organi
zation in Canada." 

He added that a bundle of cash 
would not achieve his ends. "After 
you've got some, wUl you take this pUe 
of American cash and spend a lot of time 
fishing off a yacht, or wiU you take a 
little less Canadian cash, but with a 
mandate and strength to buUd the 
organization that you wanted, to make 
this a film capital. Because you love 
films." 

What the deal has done, he says, is 
to enable him to do things now that 
without the large organization would 
take years for him to do. "1 feel much 
more bullish now to set out to achieve 
the things I set out to do 10 years ago — 

you can't do them out of earnings." 
One of his aims is expansion, so he is 

now negotiating to bring into the organi
zation a special effects fUm, a film 
equipment suppUer and distribution 
group, recording studios and processing 
laboratories, as well as a video tape com
pany and a music pubUshing business. 
None of the deals, involving companies 
in New York, Los Angeles, as well as 
Toronto and Montreal, are final yet. But 
Crone says he expects talks with two or 
three companies to be wrapped up by 
the end of June. He thinks there wUl be 
six by the end of the year. "There are 

two or three that are dead serious about 
us even now." 

According to his calculations, there 
are too many film labs and recording 
studios in Toronto. He intends to right 
this situation and is "deep in negotia
tions" with three recording studios to 
consolidate their set ups. As for the 
main laboratories: "We'd love to get a 
couple of them to throw themselves in 
with us." He claims that Toronto, com
pared to Hollywood, has twice as many 
laboratories for the amount of fUm 
footage processed. Crone suspects fur-

Avis rents and leases all makes 
of fine trucks. 

362-7761 

ther that the labs are working at a 
50 per cent capacity, which means 
producers are supportmg too many 
laboratory overheads. "None ot tnejn 
are reaUy operatmg at anythmg lUce the 
efficiency they could achieve." If firms 
would consolidate, they could offer 
24 hour service and hold down the 
prices. 

The video tape company he's after is 
also m Toronto. "We're in the movmg 
picture business and it doesn't really 
matter to us whether U's on emulsion or 
Uon oxide. More and more there's 
transference occurring between mediums. 
We did 'Oh Calcutta! ' that way. I say 
we, it's owned by Elkins. Unfortunately 
in that instance it wasn't the big savings 

18 Cinema Canada 

intended. He favours the process for 
shows that are easy to do in a studio and 
are intended for TV screens or other 
small screens where high resolution is 
not essential. 

Some other plans include a Toronto 
music publisher, a California equipment 
supplier he intends to bring to this city, 
and people in New York "who'd like to 
come up and join us." They include 
equipment leasing, distribution, and 
more production interests. Crone re
gards world-wide distribution as a prior
ity matter. Canada is only 3 per cent of 
the English-speaking world market, so 
films must be made with the other 
97 per cent in mind and then pushed by 
a distributor. 

According to Crone, it is normal for 
distributors to have marketable fiUns 
sitting on their shelves, when they should 
be out selUng them. They rely too much 
on theatre owners asking for the fUms. 
As an example - and being careful not 
to single out that distributor as behaving 

Continued on page 79 



The bri l l iant performance of Beaulieu 
canneras is the result of many years of 
research and development in electronics 
and min iatur izat ion techniques. They are 
the most technological ly advanced Cine 

Beaulieu R16B 
Extremely l ight weight and portable. 

The body weight just 4'/2 pounds! W i t h its 
sync-pulse generator the Beaulieu R16 
makes a very l ight, easy handl ing and 
extremely strong p ic tu re /sound out f i t 
w h e n hooked up to a compat ib le tape 
recorder. Standard lens is the versatile 
Angenieux 12 to 120mm zoom. And there 
is a ful l range of accessories including a 
200 foot dayl ight load magazine. Three 
other Beaulieu R16's are available to 
accept virtual ly any lens system offer ing 
endless possibil i t ies. 

Super 8 model 4008ZM2 
Two models available. With 6 to 66mm 

zoom lens for extreme wide-angle 
photography. Rewind and mul t ip le 
exposure. Or with 8 to 64mm zoom lens 
and capabi l i ty for sync-pulse generator. 

Both feature bui l t - in point blank range 
macro cinematography capabil it ies. 

cameras available. Beaulieu Cine cameras 
feature 100% transmission of light to the 
f i lm and to the eye piece th rough its 
unique mirrored shutter. "Reg lomat ic " 
exposure contro l automatical ly adjusts 
instantaneously to the slightest change in 
l ight ing. Interchangeabi l i ty of lenses, 
power zooming and variable electronical ly 
regulated shutter speeds. 

If you w o u l d l ike to receive our 16 page 
color brochure on either of the above 
ment ioned cameras or the latest Beaulieu 
"News 16" , wr i te our Professional Products 
and Services Croup (P.P.S.C.) at the 
address indicated be low. 

Beaulieu 16mm and Super 8 Cine cameras... 
designed and engineered for the sophisticated 
filmmaker. 

BE4UUEU 
Anglophoto Ltd., 160 Graveline St., Montreal 376, Canada. 


