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REVIEWS 
OF SHORT FILMS 

Enemy Alien 

d: Jeanette Lerman, commentary: Stanley 
Jackson, Jeanette Lerman, narration: Stan
ley Jackson, ph: Eugene Boyco, c.s.c, 
animation ph: Raymond Dumas, Simon Le-
blanc, sd. ed: John Knight, sd. rec.: Jean-
Pierre Joutel, m: Eldon Rathburn, Shaku-
hachi played by Takeo Yamashiro, con
sultants: Michiko Sakata, Roy Shin, David 
Suzuki, exec, p.: Wolf Koenig, p . c : National 
Film Board of Canada, 1976, 35 mm, color 
and black and white, running time: 26 mi
nutes 49 seconds, dist: N.F.B. 

Racism is something that only 
happens in other countries. As Cana
dians, we deplore events that occurred 
in Nazi Germany, we are indignant 
about the Southern United States and 
righteous about Rhodesia. It can't 
happen here, we smugly conclude 
from our comfortable pews, forgetting 
that, in fact, it can and did. The story 
of 23,000 Japanese-Canadians and 
what happened to them during the 
second world war is a black stain on 
the Canadian psyche, a record of 
cruel injustice so unpleasant to re
call, that perhaps it is best to let 
bygones be bygones. But Enemy Alien 
does not let us off easily; through its 
quiet words and quiet images, it is a 
film which stirs the conscience and 
moves us to question the very basis 
on which our country was founded. 

At the turn of the century, Canada 
was flooded with immigrants. In many 
parts of the country, the need for 
manpower was so acute that immigra
tion was actively solicited. We saw 
the Orient as a source of cheap labor 
for the railroad and budding logging 
and mining industries. Exploitation 
was a matter of official policy; by 
law, Orientals were paid a daily wage 
one half that of white workers. Great
ly needed, but not wanted, they were 
made to feel unwelcome in many 
ways. They were forced to live in 
ghettos, barred from voting and ex
cluded from the professions - and 
occasionally, the good burgers of 
Vancouver would foray into China
town to smash up their shops and 
businesses. As the years went by this 
racism became ingrained and the 
Orientals were driven more and more. 

into their own world. Pearl Harbor 
provided the opportunity to turn pub
lic intolerance into official policy and 
within days of the start of hostilities 
the full fury of Canada was turned 
against its innocent citizens of Japa
nese origin. Identity cards, confisca
tion of property, detention camps and, 
finally, forced deportation were car
ried out with a thorough determina
tion worthy of Nazi Germany. Enemy 
Alien clearly shows that these harsh 
measures carried out under the War 
Measures Act had nothing to do with 
military security. The proof was that 
when the war and the hysteria was 
over there had been no plots, no 
spies, not one single act of disloyalty 
on tjje part of these Japanese-Cana
dians. All that remained were the 
broken families and shattered lives, 
and the smug Liberal politicians who 
carried out these policies in the name 
of their loyal constituents. It took 
until 1949 before Japanese-Canadians 
were finally given the vote - dispers
ed across the country, they remain 
with us, a battered, quiet minority 
still wondering why they were singled 
out; what in fact they had done. 

How does a film deal with such 
powerful material? How does it fight 
against our natural desire to deny and 
forget? Alain Resnais' short film on 
German death camps, Night and Fog, 
uses color and a moving camera to 
make us question the nature of human 
memory. Donald Brittain's Memo
randum, on the same subject, con
trasts past horrors with present-day 
normality in Germany using a matter-
of-fact commentary to remind us that 
evil is not only banal, but universal. 
In Enemy Alien, Jeanette Lerman 
uses similar techniques. The story 
is told with documentary footage and 
newspaper clippings of the times, 
present-day films of what is left of 
the detention camps, but primarily, 
we have the photographs taken from 
the scrapbooks of the Japanese them
selves. Curiously, there are no in
terviews in the film and because of 
this, the photographs really do stand 
out - the frozen moments, silent en
capsulations of the past. The strong 
but low-key narration for the film 
was written and spoken by Stanley 
Jackson. It is typical NFB commen
tary in the sense of being cerebral 
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and aloof, but in this film it works 
extremely well; the very distance of 
the words adds to the strength of the 
pictures. The net result in that the 
outrage occurs not as rhetoric on 
the screen but in the hearts of the 
audience. The facts pile up, coolly, 
one on top of another; the pictures 
proceed, not horror pictures but a 
family eating lunch in a wooden cabin 
in the interior of British Columbia, 
a school play, a wedding, ordinary 
Canadians taking snaps with their 
Kodak. And you watch the events un
fold and you shake your head. Who 
are the persecutors, why is this hap
pening here? 

There is a bit of irony in the fact 
that the National Film Board should 
be the organization producing a film 
like this. During the second world 
war, they were one of the chief pur
veyors of government propaganda in 
series like The World in Action 
shown bimonthly in theatres across 
North America. One such screen 
editorial. The Mask of Nippon (avail
able for rental through McGill Uni
versity's film library) used all the 
considerable skill and power charac
teristic of the series to produce a 
message of hate worthy of Joseph 
Goebbels. "The soldiers of the rising 

OdSSFED 
sun are little men," booms Lome 
Greene, narrator of the series, "two-
faced; with a modern and progressive 
surface thinly hiding their savage and 
barbaric double character!" It was 
wartime and anything went, but the 
appeal of the film was clearly racist; 
in interesting contrast with the mild 
and reasonable manner in which simi
lar films treated our Caucasian 
enemies. The films that the NFB 
made during the war well reflected 
the spirit of the times and the re
spective fate of these two groups of 
immigrants. 

The power of Enemy Alien is that 
it is not a sermon, in no way a preachy 
film. Its message, while never stat
ed, is clear. Canada is a country 
formed by its immigrants but it has 
not been kind to all its immigrants. 
Our system of justice and democracy 
in which we all place such trust can 
bend to political expediency. Our land 
has been good to many but is also a 
country built on the exploitation of 
others. And we too are capable of 
"savage and barbaric forces" which 
must continually be kept in check. To 
remind us is this film and the haunt
ing faces of our fellow Canadians -
the enemy that never was. 

Ronald Blumer 

CINEMA TECHNICIAN 
The Faculty of Fine Arts' Division of Visual Arts invites applications for the 
position of Cinema Technician to serve its expanding Cinema programme. The 
position will begin on September 1, 1976. 

Qualifications: 
— A knowledge of film production equipment and demonstrable experience in 

both its use and maintenance. 
— The desire and the ability to work with students at various levels, and to pro

vide assistance to both students and faculty when required. 
— Competence to organize and administer cinema supplies and equipment for 

approximately 200 film production students. 
— Bilingualism is considered an asset (French/English). 

Duties: 
— To carry out minor repairs, and to ensure that all equipment is properly used 

and maintained in good working order. 
— To instruct students, as necessary, in the proper handling, care and use of 

equipment. 
— Inventory control; booking and dispensing of equipment, and seeing to its 

return; keeping records of the use, repairs and maintenance of equipment. 
— The ordering and dispensing of supplies. 
— To assist with the supervision of all production facilities. 

The salary will depend upon the applicant's qualifications and experience. 

Applications should be accompanied by a complete curriculum vitae and the 
names of three persons as references. The closing date for applications is 
August 2, 1976, or when the position is filled. 

Please address all inquiries and/or applications to: — , 
Associate Professor Judith Kelly Director, Division of Visual Arts I COnCOPClid 
Faculty of Fine Arts Concordia University I UniVGrsit lJ 
1455 de IMaisonneuve Blvd. West 
Montreal, Quebec, H3G 1M8, Canada 

Classified ads cost 50 cents a word and 
should be submitted, typewritten, double 
spaced. The ads must be pre-paid by check 
or money order made out to Cinema Canada 
and sent to Box 398, Outremont Station, 
Montreal H2V4N3, P. Q. 

For Sale: 
Two Audio RMS7F radio microphones, re
cently factory overhauled. $750 each or 
both $1400. G.C.M. Sound Services, 4 Landi-
go Drive, Weston, Ontario M9R 3P6. Phone 
416-249-3596. 

For Sale: 
One Siemens 2000 16 mm interlock projec
tor. $1,000. G.C.M. Sound Services, 4 Lan-
digo Drive, Weston, Ontario M9R 3P6. 
Phone 416-249-3596. 

For Rent: 
Work space and/or editing facilities. Long 
or short term. Very reasonable rates. Down
town Toronto. Call Tony Douglas Associates: 
922-9081 or 366-1460. 

Wanted: 
Single system for Arriflex B.L. amplifier 
and sound heads, eight mm. Ziess lens. 
Bill Kerrigan, 2-28 Sweetland, Ottawa, On
tario. 613-236-6362. 

For Sale: 
Nagra IV S, Uher CR 210 cassette w/synch 
input. Regular $895., special $625.50. Mil
lar's Hardware {& Stereo?) 416-486-9655 or 
416-485-0461. 

Cinema 
Canada 

dM/ERTISinG INDEX 
Action Film Services 
Alex. L. Clark 
All Canadian Answering Service 
Arthur Winkler 
Canadian Filmmakers' 
Distribution Centre 
Canadian Motion Picture 
Equipment Rental 
Canadian Periodical 
Publishers' Association 
Cine books 
Cine Labs 
Concordia University 
Film House 
Film Opticals 
M.S. Art Services 
National Film Board 
Quinn and Mirrophonic 
Robert Crone c.s.c. 
Sonolab 
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