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I At any rate, Colicos did say that his 
I' part had been cut drastically when it 

hit the screen, so perhaps there was 
more editing than was intended by 
those listed on the credits. That's 
beside the point, because the audience 
judges what is actually on the screen, 
and on this screen is a mess. 

The violence is not mindless, to use 
a much-employed term. It was con
scious, and each disgusting event re
volted because of that fact, not be
cause we felt sorry for the victim or 
awe for the doer. And after the group 
leaves the city to move to Canada, 
they travel on a superhighway, until 
they near the border. Then the road 
becomes single car-width through 
dense, scary bush, and the border 
consists of a well-armed threatening 
guard who asks for papers; exactly, 
we know, how one gets to Toronto, 
because Toronto is now some East
ern European city in a Graham Greene 
World War II thriller. 

I may seem to be harsh on what is, 
after all, only another junk movie 
that even failed at the box office. But 
I don't think so. I'm not against 
"commercial" movies (that's a mis
nomer if there ever was one; every 
movie is commercial because the 
filmmaker wants someone to see it 
and wants to make another movie). 
In fact any industry needs action films 
as well as every other kind of film. 
I'm against this kind of film because, 
first of all, it's badly made. If you're 
going to do it, do it right. It can be 
cheap, good and make good money. 
Roger Corman proves that. And so 
did David Cronenberg; his horror film 
was a first-rate example of the 
genre. But the bargain basement par
ty scene and insulting violence in 
Breaking Point is inexcusable. 

Furthermore, at the preview I at
tended, held for the press, cast and 
crew, a disturbing note was sounded, 
or rather blared. Several heavies, 
first from Fox and then from Astral, 
conveyed the wisdom that this film 
was an example of the kind Canadians 
should be making in order to establish 
a film industry, a film made for the 
world market that shows what Canada 
can do. 

Well, this is most emphatically not 
the film to hold up to international 
scrutiny. It insults its audience, and 
Canadians can surely make action 
pictures that are first-class and have 
respect for their audiences. Certain
ly Canadians working in the US and 
Europe have done so. 

Stephen Chesley 

REVIEWS 
OF SHORT FILMS 

A Sense 
of Place 

«*«s. 

d. Rene Bonniere, narrator Barry Morse, 
ph. Michel Thomas d'Hoste, ed. Barrie 
Howells, sup. ed. Tina Viljoen, sd. ed. 
John Knight, sd. re-rec. Jean-Pierre Jou-
tel, exec. p. Colin Low, p. Roman Bittman, 
p. manager Marcel Malacket, p.c. National 
Film Board of Canada and the Canadian Ha
bitat Secretariat, 1976, col. 16 mm., run
ning time 56 minutes 50 seconds, dist. NFB. 

Vancouver was the site and Habitat 
was the conference - the "other" 
world gathering hosted by Canada 
this summer. The subject was vast: 
human settlement and all the contem
porary and future problems inherent 
in living on the planet. Despite the 
infusion of politics by the small-
minded opportunists who deflected the 
goals of the gathering, some aspects 
of the conference worked, especially 
the films shown. Over 120 films were 
screened, and the National Film 
Board's one-hour documentary, A 
Sense of Place, was the keynote ef
fort, created to outline the confer
ence's concerns and to raise questions 
to be possibly answered during the 
official discussions. How fitting to 

Modern contrasts in A Sense of Place 

have the great Canadian documentary 
tradition combine with the NFB, the 
great Canadian documentary makers, 
and produce the main film. It's too 
bad the film fails to generate excite-
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ment, and perhaps the reason can be 
found in that documentary tradition. 

Producer Roman Bittman, a veteran 
CBC producer who has worked mainly 
with the documentary series The Na
ture of Things - and his past shows 
du-ectly in the style of this film -
heads the NFB's environment studio. 
His list of consultants drips with 
prestige: Barbara Ward, Lister Sin
clair, and various specialists. He took 
his crew through eight countries for 
material, and director Rene Bonniere 
provides straightforward dispensation 
of the facts and visuals involved in 
the current urbanization of the world, 
wherein people are flocking to cities, 
abandoning a rural heritage for what 
is, despite privation, a better life. 

Population control, health concerns, 
the tide of immigrants (emphasized 
by the gates of cattle-car-like trains 
spilling out their cargo into congested 
railyards in Asia), birth control, all 
are discussed in simple, direct fash
ion. Fact to example to possible solu
tion with no final answer; the basic 
documentary formula. At times an 

CUSSFED 
interesting and fresh idea seeps 
th rough: in Chicago we see how 
building codes developed to protect 
homeowners now prohibi t rehabi l i ta
tion by engulfing the prospective 
buyer in red tape . In western C a n a d a 
the farms t h a t offered hope to sett lers 
at the tu rn of the century now offer 
hopelessness. Frus t ra t ion at red t ape 
and a direct uprooting from the fami
ly's pas t are two aspects t h a t present 
a f i lmmaker with the chance for emo
tion, a concept totally lacking in this 
film. 

T h e style of the film is pure 1950s 
documentary in its unclut tered, dis
passionate examinat ion of its subject 
mat te r . But t h a t kind of documentary , 
so effective when it revealed new 
worlds, doesn ' t work when an audi
ence needs to be shown new aspects 
of t h a t now-familiar world. On a pure
ly functional level of gett ing the in
formation across, this film works; 
on the level of audience involvement, 
it misses. Somehow, the lat ter is now 
as necessary as the former. 

Stephen Chesley 
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TEL. (416) 921-4121 

ACTION FILM SERVICES LTD 
The Custom Lab 

Complete 16mm Service 
Featuring Eastman Positive 7383 

and Ektachrome Silver Track 7389/7390 Processes 
35 mm Rushes 

Super 8 B & W and Color Processing 
535 West Georgia Street 

Vancouver, B.C. V6B 1Z6 
604-687-2528 

Classified ads cost 50 cents a word and 
should be submitted, typewritten, double 
spaced. The ads must be pre-paid by check 
or money order made out to Cinema Canada 
and sent to Box 398, Outremont Station, 
Montreal H2V4N3, P. Q. 

Filmperson for Hire: 
Experienced in most aspects of film pro
duction. Resume; contact L. Scott Crowe, 
247-5898, Toronto. 

For Sale: 
Beaulieu R16B with 90 ma battery, charger, 
12-120 Angenieux zoom lens & Nikon to 
C-mount adapter. Also 10 mm. Switar for 
Bolex reflex. Call Jack (416) 863-0661 days, 
(416) 532-7744 evenings. 

For Sale: 
Angenieux 12-120 zoom lens, Arriflex 
bayonet mount. Good condition, reasonable 
price. Call Lance Carlson (416) 863-1563 
or 985-8095. 

For Sale 
Eclair ACL... Absolute mint condition. 2-
400' Magazines, 1-200' Magazine, 1- An
genieux 9.5-95 mm Zoom Lens. 

All accessories and cases for complete 
package. No reasonable offer refused. Ran
dy Piatt - 416-924-1195 

Fw Sale: 
Arrivox-Tandberg tape recorder with car
rying case, power supply, ni-cad batteries, 
crystal sync, used sparingly. Asking 
$1,050.00. Contact Len Gilday: (416) 920-
2472. 
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it's knowing where to go when delivery, quality and consistency are top priority — that 
speciality types are as readily available as the standard run of perforated magnetic f i lm and 
tape. For users of Pyral professional tape, the same sought-after standards apply, while Pyral 
lacquer discs are regularly used by record manufacturers throughout the world. In fact, the 
list of f i lm, T V and recording studios using Pyral products reads like a "Who's Who" in the 
world of sound engineering. We would like to add the name of your company to that list 
right now. Why not get in touch? 

perforated magnetic f i lm 

In both tri-acetate and polyester bases Excellent 
Signal/Noise ratio and high audio-frequency re
sponse. Available in the following sizes in all 
accepted coating patterns: — 
35mm 2000' 1000' Other lengths to order 
16mm 2000' 1200' Other lengths to order 
Super 8 1192' 492' (polyester base only) 

Studio-Nlaster Tape CJ87 

With low print through characteristics. In %" , Vi", 
1 " and 2 " widths, and in all preferred lengths. 
Pyral CJ87 is manufactured to the highest mechani
cal and functional standards. It has an outstanding 
stability of IdB at lOKHz and dependable batch 
consistency. 

Professional 1/4" Tape 

For radio, T.V. and f i lm industry general use.Low 
noise, high output, competitively priced. 

Cassette Tape 

C60, C90, C I 20. Also, cobalt active cassette tapes 
for premium recording without the need to change 
bias levels. 

Bulk Cassette Tape Available in 060, C90, 0120. 

Lacquer Discs 

The lacquering process and strict quality control 
used by Pyral have made their lacquer discs the 
first choice of record manufacturers all over the 
world 

Pyral L'echo du monde 

PROFESSIONAL DIVISION = W. CARSEIM CO. LTD. 
• ^ 31 SCARSDALE ROAD • DON MILLS • ONTARIO • CANADA M3B 2R2 
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Mr. Fin Quinn, 
Quinn Laboratories Limited, 
380 Adelaide Street Wes t , 
Toronto, Ontario. 

Dear Fin: 

Thank you indeed for your reply to my letter of February 
27 1976 and for your cooperation in the various tes t s we 
coiducted. It i s with great pleasure that I can inform you 
that QuTnn has been selected to handle all our laboraton^ 
work and Mirrophonic all our sound requirements on his 
production. I know you share my view that this whole 
decision-making process has been done in an open and 
professional way and I can assure you that Imperial Oil 
Limited, who shared with us in these deliberations are 
fully confident of the talents and skills that your or
ganization will bring to this t ask . 

I should like us to have an early meeting with Fern Aube 
to organize logistical details and I shall probably prepare 
a more formal document accepting your bid and attaching 
the terms and conditions to which you agreed as supple
mentary documentation. 

I trust that we will see you at the announcement tomorrow. 

Best personal regards. 

i 
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