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Uonnis Zahoruli*s 

Brethren 
d. Dennis Zahoruk, asst. d. Bill Corcoran, 
sc. Dennis Zahoruk, ph. David Ostriker. sp. 
ph. effects Paul Appleby, ed. Dennis Zaho
ruk, sd. Jerry Jest, sd. ed. Steve Humble. 
p. designer .Marlene De Genova, m. Mi
chael Snook, l.p. Tom Hauff (Ted), Ken 
Welsh (Ralph). Richard Fitzpatrick (Lucas). 
Sandra Scott (Mrs. Wimwood), Larry Rey
nolds (Jonas), Candace O'Connor (Kim). 
exec. p. G. Chalmers Adams, p. G. Chal
mers Adams & Dennis Zahoruk, p. manager. 
Pierre Sarrazin. p.c. Tundra Film Co. Inc. 
in association with Clearwater Films Ltd.. 
1975, color, 16 mm., running time, 94 min. 
premiere C.F,.A. public screenings, Toronto 
Dominion Cinema, Oct. 21, 1976. 

Dennis Zahoruk's independently 
made first feature is a brave venture 
which, to a praiseworthy extent, de
livers the dramatic goods. It was shot 
over a five-week period, on locations 
in the Toronto area and on a very 
strict budget. The result is not im
poverished either in production values 
or ideas. If anything the film is a little 
too ambitious, so that both the acting 
and the dialogue become rather strain
ed at times - but that may be account
ed a "good fault". 

The story - of three brothers called 
home to their father's funeral and the 
various stresses and resentments that 
mark their family relationships - is 
reminiscent (consciously or other
wise) of David Storey's play In Cele
bration, which Lindsay Anderson di
rected on screen for the American 
Filin Theatre series. It is, in any 
case, a good, meaty situation and is 
here developed with considerable 
poignancy, wit and ironic observation. 
As suggested, the scenes (most often 
dialogues) sometimes play close to 
the style of TV soap opera but, to be 
fair, there are frequent stretches which 

Film Credit Abbreviatians: d.: Director, asst. d.: Assis
tant Director, sc.: Script, adapt.: Adaptation, dial: Dialo
gue, ph.: Photography, sp. ph. eff.: Special Photographic 
Effects, ed.: Editor, sup. ed.: Supervising Editor, sd.: 
Sound, sd. ed.: Sound Ecditor. sd. rec.: Sound Recording, 
p. des.: Production Designer, ad.: Art Director, set dec: 
Set Decorator, m.: Music, m.d.: Music Director, cost.: 
Costumes, choreo.: Choreography, l.p.: Leading Players, 
exec, p.: Executive Producer, p.: Producer, assoc. p.: 
Associate Producer, p. sup.: Production Supervisor p. 
man.: Production Manager, p.c: Production Company, col.: 
Colour Process, dist.: Distributors, narr.: Narration. 

rise way above that level and suggest 
instead a good, naturalistic Canadian 
play such as one might enjoy at the 
Tarragon or Centaur Theatres. The 
character of the "quiet" theology 
student brother is especially well 
drawn ~ and nicely acted by Richard 
Fitzpatrick. He is one of those un
fortunates (?) in life to whom people 
turn, vampire-like, for one-way com
fort. The other sons of this unhappy 
family are more conventional - a 
drop-out and a frenziedly "success
ful" executive; Tom Hauff and Ken
neth Welsh flesh them out well but 
can't avoid uneasily melodramatic 
moments. Welsh, in particular, is an 
actor who should make more Canadian 
films. He has proved his worth on 
Canadian stages in roles all the way 
from Hamlet to Stanley Kowalski and 
could have handled half a dozen parts 
I can '^hink of in recent pictures all 
perversely cast with Americans. 

A modest Denis Zahoruk accepts his Etrog 
for Brethren 

The film is not uncinematic, in 
spite of being heavily loaded with 
dialogue, and Dennis Zahoruk, as 
writer-director-editor, has included 
some well conceived scenes of purely 
visual impact, such as the funeral 
and its aftermath for one of the broth
ers. Excessive praise for a qualified 
success does nobody any good but in 
this case a new director on the feature 
front certainly deserves high marks 
for aspiration and medium-good marks 
for achievement. Brethren may in 
fact make a modest impact on televi
sion - that seems to be its fate, for 
better or worse - but one day a Den
nis Zahoruk film just might jolt and 
excite us all. 

Clive Denton 

W11 Ham Frui»t 's 

Death Weekend 
d. William Fruet, sc. William Fruet. ph. 
Robert .Saad, ed. -Jacques -Jean. sd. Dan 
Goldbert. m. Ivan Reitman, l.p. Brenda 
Vaccaro, Don .Stroud. Chuck Shamata. Kyle 
Edwards. Richard .\vres. Don Granbery. 
exec. p. -John Dunning, .\ndre Link, p. 
Yvan Reitman. p.c. Dal Productions, 1975. 
col. 35 mm. running time 95 minutes. 

Death Weekend is an ugly, vicious, 
downright shitty movie which will 
leave you in need of a shower. Brenda 
Vaccaro is wasted, Don Stroud should 
be. Chuck Shamata deserves better. 
William Fruet, by putting his name 
and his once sympathetic talents to 
this mean-spirited garbage, has exiled 
himself from reasonable consideration 
for a long time to come. 

End of review? That's tempting, but 
not quite. 

Mr. Brian Ferry, a fairly new re
viewer for The Toronto Star, inad
vertently played into the enemy camp. 
He made clear that he disliked and 
disapproved of the film but provided a 
chunk which could be extracted for the 
ads, to the effect that the film had 
been brilliantly made and was a Can
adian equivalent to St raw Dogs or 
Death Wish. Mr. Perry will quick
ly learn to be wary of the jokers who 
do this kind of thing. 

The film is adequately (not bril
liantly) made. We do hate the punks 
who pursue and terrorize Brenda and 
Chuck on their country weekend, just 
as we're supposed to. We want Brenda 
to get her revenge, as the only likely 
way to end the movie (as soon as pos
sible). A slightly similar recent pic
ture, The Clown Murders, is less re
pellent because more inept, which is 
not the strongest kind of recommen
dation. After The Clown Murders, you 
only need to wash your hands. As for 
a Canadian S t raw Dogs, can't we be 
first in anything? Proof that Canadian 
junk can be marketable is really no 
longer enough. 

Casting around desperately for 
something that might have interested 
the author of Wedding in White in all 
this - dramatically, not just finan
cially - one stumbles on the germ of 
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an idea. Shamata is really as evil as 
Stroud, it seems, for taking the girl 
out of town for you-know-what. (She 
doesn't know, for a while, being the 
most naive heroine since Lillian 
Gish.) LInfortunately, this idea is 
planted early and undeveloped. It is 
the one idea in the film, which from 
then on is full only of germs. 

Why, somebody might conceivably 
ask, do I so object to Death Weekend 
when years ago I enjoyed the likes of 
Joan Crawford being menaced by the 
likes of Jack Palance in the likes of 
Sudden Fear? Perhaps because Joan 
was provided with more character, 
more nerve and more resourcefulness 
to get out of her predicament - not 
just a handy bit of broken glass. Fur
ther, she was placed in a screenplay 
full of interesting detail, believable 
minor characters and clever plot 
twists, as opposed to one gross situa
tion dwelt on, literally ad nauseam. 
And when Joan was bothered by the 
young Cliff Robertson in Robert Al-
drich's very humane Autumn Leaves, 
it transpired that he was mentally 
disturbed and she ended up more pity
ing than scared of him. But then, of 
course, these were only Hollywood 
program pictures, not the work of our 

national film millenium, supported by 
kind words and government funding, so 
that the mere fact of having a film 
ready for release is lauded as a-
mazing in some circles. 

OdSSIFED 

Richard .\yres and Brenda Vaccaro share 
terrifyinu moment 

Of course, it's a discouraging world 
where Goldenrod is pulled from To
ronto theatres after one week, while 
this and other schlock plays merrily 
on. It may be suggested that William 
Fruet has to earn a living. Couldn't 
he drive a taxi or, as Mel Brooks sug
gested in The Critic, maybe make a 
shoe? 

Clive Denton 

OIN4DWN 
FILMIVWKERS 
DISTRIBUTION 
CENTRE 
We are the largest distribution outlet 
for independent Canadian filmmakers. 

4 0 6 J4RVIS STREET, TORONPD, ONMRIO M4Y 2G6 TEL(416)921-4I21 

For Sale 
16 mm "Bolex" S.B.M. with R/X Fader. 16 
to 100 mm Vario-Switar F1.9 Lens, 10 mm 
F1.6 Switar W/Angle, Filters, Case, Ac
cessories. Used Once. Still with Original 
Boxes. P.O. Box 6161, Station "J", Ottawa, 
Ontario K2A 1T2. Phone (613) 8.32-2330. 

For Sale 
16 mm "Trenka" S.O.F. Camera, with 12 to 
120 mm, Angenieux Lens, Crystal-Control
led Motor for Double/Single System. Micro
phones, and Sound Accessories, P.O. Box 
6161, Station "J", Ottawa, Ontario K2A 
1T2. Phone (613) 832-2330. 

For Sale 
The Accessible Portapack Manual by Mi
chael Goldberg is now available. $10 hard
cover, $5 paperback from Video Inn, 261 
Powell Street, Vancouver, B.C. V6A 1G3. 

For Sale 
Eclair NPR complete with 12-120 Ange
nieux, 10mm, crystal motor, O'Connor '50 
& legs for rent, very reasonable. Call Ray 
Gallon, 481-7708, mornings or evenings. 

dDVERTISinC IHDEX 
Action Film Services 
All Canadian Answering Service 
Alpha Cine Service Ltd. 
Arthur Winkler. CLU 
Bellevue Pathe 
Braun Electric Canada Ltd. 
Canadian Filmmakers' 
Distribution Centre 
Cine Labs Ltd. 
Cinnamon 
Council of Canadian Filmmakers 
Danton Films Ltd. 
Famous Players Ltd. 
Film Opticals of Canada 
Kingsway Film Equipment 
Kodak Canada Ltd. 
The Mixing House 
M.S. Art Services Ltd. 
Odeon Theatres 
Ontario Arts Council 
Quinn Labs 
RHR Cine Help Canada Ltd. 
W. Carsen Co. Ltd. 
William F. White 
Zealot Productions Inc. 

19 
19 
18 
19 
7 
8 

58 
5 

19 
19 
20 
36 
5 
4 

48 
19 
5 

44 
58 
60 
5 

2,56 
59 
20 

Grants to Ontario Screenwriters 
The Ontario Arts Council an
nounces a competition for a limited 
number of Grants of up to $3,000 
each for Ontario writers wishing 
to create scripts for feature-length 
dramatic films. 

Deadline for Application is 
December 1 5 , 1 9 7 6 . 

Applicants must be Ontario Resi
dents and must submit: 

1. Completed Ontario Arts Council 
Application Forms; 

2. A previously completed screen
play to indicate familiarity with 
the craft of writing for the screen; 

3. An outline for the proposed 
script on which the writer wishes 
to work with Grant Assistance. 

Results of the competition will be 
announced in early March, 1977, 

For Application Forms and 
additional information contact: 

The Film Office 
Ontario Arts Council 
151 Bloor Street West 
Toronto, Ontario 
M5S1T6 
(416)961-1660 
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We put it all together. 

CAMERAS 
LIGHTS 

GENERATORS 
GRIP EQUIPMENT 
FISHER DOLLIES 

CHAPMAN CRANES 
STEADICAM 

WILLIAM F WHITE LTD. 
356 MUNSTER AVENUE 

TORONTO, ONTARIO M8Z3C7 
(416)231-9295 



inter-video inc. 5000 ouest, rue Wellington 
Verdun, Montreal, Qu6. H4G1X9 
(514)761-4851 

Toronto 
April 14, 1976 

Mr, Fin Quinn, 
Quinn Laboratories Limited, 
380 Adelaide Street W e s t , 
Toronto, Ontario. 

145 Wellington St. West 
Toronto, Ont., M5J 1H8, Canada 
(416)361-0306 

TO M*f"^ ^ ^ , 5 FOUNDING B NDON, 

^ UVl^ LAND. y l I ^ 

( 

Dear Fin: 

Thank you indeed for your reply to my letter of February 
2 7, 1976 and for your cooperation in the various t e s t s we 
conducted. It i s with great pleasure that I can inform you 
that Quinn has been selected to handle all our laboratory 
work and Mirrophonic all our sound requirements on this 
production. I know you share my view that th i s whole 
decision-making process has been done in an open and 
professional way and I can assure you that Imperial Oil 
Limited, who shared with us in these deliberations are 
fully confident of the ta lents and skil ls that your or
ganization will bring to this t a sk . 

I should like uS to have an early meeting with Fern Aube 
to organize logist ical deta i ls and I shall probably prepare 
a more formal document accepting your bid and at taching 
the terms and conditions to which you agreed as supple
mentary documentation. 

I trust that we will see you at the announcement tomorrow. 

Pat Ferffs 
Director of Production 

PF/lb 


