
Money, money. 
who's got the money? 

BY KIRWAN COX 
The Factory Theatre Lab in Toronto 

is a small, experimental theatre which has 
produced over 100 original Canadian 
plays in its three years of hazardous 
existence above a garage on Dupont 
Street. 

While most would be classified as 
experimental, many have been of out­
standing quality. Freeman's Creeps, won 
the first Chalmers Award and has had 
successful runs in many cities while 
Maybe we could get some Bach has just 
opened in New York. 

This theatre is on the verge of 
collapse for the usual reason — no 
money. Theatre has very high overhead: 
if you decide not to stage musicals and 
charge $10 (and have long runs in 
thousand seat theatres) you get into 
trouble. But that is why the Canada 
Council was set up, wasn't it? 

If you look at their 1971 annual re­
port, you realize that the Canada Council 
is encrusted like an old ship with artistic 
barnacles from bygone days when Cana­
dian playwrights didn't exist. For exam­
ple, that year the council gave the St. 
Lawrence Center theatre group in To­
ronto $190,000 to stage broadway pro­
ductions; they gave the Neptune Theatre 
in Halifax $185,000 for seven shows; 
and then there is Shakespeare who 
pulled in a $410,000 grant at Stratford 
(which is sanctified by age alone). The 
Factory Theatre Lab got $5,000 that 
year and the other new Toronto theatres 
like Tarragon and Passe Muraille didn't 
fare much better. 

The next year their grant tripled to 
$15,000, but that is still peanuts. The 
priorities at the Canada Council are up­
side down. Perhaps the only answer is to 
declare certain cultural resources like the 

Toronto Symphony and Stratford Festi­
val as national historic sites and fund 
them directly. Leave the problem of 
deciding what is worthwhile or valuable 
among the new and innovative to the 
arts council people who are paid to 
make those decisions. 

While we're wondering about the 
Canada Council, let's not forget the 
large corporations. They have been giving 
a decreasing amount of collective money 
to charities (which usually don't in­
clude the arts, but go to the United 
Appeal with its astronomical overhead.) 
The percentage of money given for 
"social conscience" causes by all the 
corporations operating in Canada has 
gone steadily down from 1.16% of pre­
tax profits in 1961 to 0.87% in 1967 to 
0.62% in 1971. 

Obviously being a "good corporate 
citizen" is not as high a priority as it 
used to be. One reason is that during 
that period many of the largest corpora­
tions operating in Canada became non-
Canadian. This means the top manage­
ment in Canada is the middle-manage­
ment in the world. Therefore, the Cana­
dian president impresses his superiors 
with profits only. They don't care what 
was given to help make Canadian society 
better (or whatever). 

Most of the best "corporate citizens" 
these days happen to be Canadian com­
panies like Distillers-Seagrams or Cana­
dian Breweries Ltd. or Bellevue-Pathe 
who give in the range of 3-4% of pre­
tax profits. Companies like IBM help 
average that out to 0.62%. 

One problem for companies is the 
amount of effort they must expend to 
evaluate projects. I would suggest that 
they give a certain amount each year to 
the Canada Council or the provincial 
arts councils (as well as the United 
Appeal and the Cancer Fund) to be 
distributed in areas they approve - like 
the performing arts, or the plastic arts, 
or groups or individuals, or capital 
costs, etc. 

We cannot afford to have the most 
innovative organizations in this country 
(whether in film, theatre, or visual arts) 
continue to live hand to mouth and be 
forced to exploit their members with 
starvation wages. We are all fighting the 
same battle whether it is in film or 
theatre or poetry and must support each 
other. 
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a subscription to CINEMA CANADA 
costs only five dollars o year.. .* 



The Bolex EBM Electric 
The standard in 16mm—for 16 very good reasons. 

(T) It's a completely self-con­
tained, compact camera that even 
first-time film-makers can handle 
easily. The EBM weighs about 
12'/2 lbs. as a 400' unit. That includes 
the (5) built-in battery-a professional 
12v unit strong enough for 2400' on a 
single charge. 

Of course, you can film sync sound 
using either a (5) Pilotone generator or 
wireless 0 with a crystal sync accessory. 

As you'd expect in a professional 
camera from Bolex. the EBM has a (?) 
built-in electronically-controlled motor. 
You can shoot "wild"®at variable 
speeds from 10 to 50 f.p.s. or at highly 
accurate constant speed for sync sound 
work. Framing and focusing are 
flicker-free through t h e ® 14X reflex 

finder. (§) The 400' film 
capacity is particularly 
valuable for news, sports 
or documentary footage. 

Also, ©magaz ine chang­
ing is simple and fast. Film 

threading @ is semi-automatic. 
The camera is very simple to operate 

with features like: @ Automatic ex­
posure with through-the-lens light 
measurement. @ Pre-set diaphragm 
arrangement on fixed focal length len­
ses. @ Automatic depth-of-field scales 
on fixed focal length lenses. @ Rug­
ged bayonet mount with safety device 
for rapid lens changes. And the EBM 
is compatible © with other popular 
Bolex 16mm cameras such as the RX5 
and SBM models (both spring wound). 

Finally.there'sthe @ incomparable 
service on all Bolex cameras offered by 
Bolex distributors and dealers across 
Canada and around the world. 

We could go on and on. (Automatic 
sync sound slating and the built-in filter 
slot behind the lens are just two features 
not counted.) But you won't be able to 
truly appreciate this compact profes­
sional camera until you get your hands 
on it. As for the price, you'll find it's 
surprisingly low. Write for our fully 
illustrated brochure to: 

• L 
Garlick Films Ltd. 
Bolex House 
88 Tycos Drive,Toronto 19, Ontario 

CI 
82 Cinema Canada 



(An historical message brought to you in the public interest by Quinn Laboratories Ltd.) 

Hi, there! 
I'm Tom Edison, 
the friendly but 

eccentric inventor. 
I'd like to talk to 

you for a few 
minutes about 

the magical 
qualities of 
SOUND. 

per minute, and this little bamboo 
needle rubs against them and 
WHOOPEE, we got noises! 

If the goldarn things would just 
stop burning out on me! 

But just stick with me. After all, 
who brought you electric light on 
those little wax cylinders? 

You know, ever since I got to fooling 
around with these funny glass bubbles 
with curly little wires inside them, it's 
come over me that there's little voices 
down in there just waiting to be heard. 
Just crying out! 

I got this scheme, see, where I put 
them on this wheel, flat like, that's 
going around maybe 78 revolutions 

(MESSAGE) 
If old Tom dropped in on Quinn Labs, he'dfind we have one floor for sound and three 

floors for light and motion. That way, there's no confusion. 

Absolutely no confusion. 

QUINN LABS 
380 Adelaide Street West/Toronto 2/368-3011 



/faz/ 4&me tn&n c&nmJ tnaAz a u£Me tt&tee 
am/de/Pa c/et^iet, am/d4e^e^i^ ude 

Providing co-ordinated, quality control 
over both sound and picture 
for professional producers who care 
enough to give their clients the very finest 

22 Front Street West. Toronto 
(416) 363-4321, telex 02-21444 


