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Dear Sir: 
As a freelance writer personally acquaint

ed with both the director and the perform
ers of David Leach's dance movie Expan
sion, I read Natalie Edwards' review with 
some interest (in the February, 1977, is
sue). Although her comments on the cinema
tic qualities of the film were well express
ed, she missed the point of the film's inclu
sion of the audience, by failing to watch 
carefully. The audience members, as in 
Ms. Shaffer and Garfield's original choreog
raphy of Green Piece, were repeating the 
specific motions which, as modules, formed 
the second, more rapid segment of the 
dance. Thus, their inclusion in the dance 
(and by "expansion", the film) was not 
merely arbitrary or artificial but an in
triguing suggestion of energy moving out
ward to the audience from the performers. 

Ms. Edwards terms dance "the abstrac
tion of an idea into its visual equivalent" 
and finds the film's use of the audience 
"more intellectual than satisfactory." 
Dance, however abstract its principles and 
intent, is only immediately appreciable as 
concrete gestures, mass, volume, rhythm; 
and the echoing of the dancer's specific 
movements by the audience at the film's 
end seemed to me clear enough to make the 
finale more than just a concept. 

Sincerely. 

John Oughton 

llappim^NN IK E N G 

Mr. Robert Rouveroy 
CINEMA CANADA 
406 Jarvis Street 
Toronto M4Y 2G6 
Canada 

Dear Mr. Rouveroy: 
It was with considerable interest that I 

read your column in the February 1977 issue 
of Cinema Canada. I've been a film cam
eraman here in the States since 1968. But 
at the end of last year I got into ENG for 
the first time. 

We do quite a bit of work for CBS News, 
as well as filming documentaries and edu
cational films. With some trepidation we 
purchased an RCA TK-76 color camera and 
a JVC 4400 3/4" portable VCR. We've had 
24 days of rental in the first 100 days we've 

had the equipment in service. And I must 
say it's been a hell of an experience! 

So far our gamble has paid off. But we're 
not getting anywhere near $1000 a day for 
the equipment. Maybe Camera Mart can get 
that, but we get between $400 and $600 a 
day. The lower figure, in fact, is the one 
CBS has set as its freelance rental rate. 

The equipment has held up quite well. 
The camera is just now being checked out 
for the first time since we bought it three 
months ago. It has performed like a charm. 
The recorder is coming back from the shop 
now after having had a power transistor (that 
I caused to blow when I inadvertently short
ed a circuit) replaced. As you mentioned, 
the low-light capabilities of the camera are 
nothing short of remarkable. 

It's taken a while to get used to shooting 
tape. The camera makes no noise, which 
at first I found very disconcerting (I felt as 
though I had no control over anything). Then 
there's the matter of the control track -
without which the editor cannot edit, which 
means you have to be rolling at least five 
seconds before the shot becomes usable, or 
the edit will not take. And one mustn't for
get to white-balance. It's taken a while to 
get used to these odd quirks of video. 

When we bought our TK-76 we were one 
of the first freelance crews on the East 
Coast to go video. Now there are a few 
more with high-quality cameras, but the 
number is still a handful. I know lots of 
film cameramen who are waiting around for 
the Thomson-CSF Microcam to come out be
fore they switch over. That means they'll 
not have a camera for at least a year - giv
ing us that much more time to break into the 
market. With a year's head-start we can do 
wonders to the competition. We're the first 
on our block and we're doing our best to 
make the most of it. 

At this point I have no regrets about mov
ing into video. Our system cost us about 
$45,000 complete (we let the network or the 
stations worry about the time-base-correct
or). We're getting a lot of work we wouldn't 
have got without the video capability and 
we're having lots of fun. But then we haven't 
neglected film. Tomorrow we're doing a job 
for CBS and we're doing it on film (mostly 
because they asked us to). But that's fine 
with us because we like film a lot. We just 
did a little documentary on public television 
and did it on film because editing film is 
much easier (to us) than editing tape (which 
we tried once and gave up as hopelessly 
complicated and primitive). 

Anyway, I don't know how much use these 
comments from ones in the midst of the 
revolution might be - but thanks for writing 
about the writing on the wall. 

Steve Smith 

Williamsport, Pa. 

Tl io IKosii UiH^s On 

Dear Friends: 
Just a note to say that recent issues have 

been enjoyable and informative. The only 
small criticism 1 have concerns the num
ber of times Stephen Chesley's name ap
pears. His reporting is really fine, but 
there must be a way of gathering his mate
rial under a column system so that the 
same name doesn't appear at least a dozen 
times under short bits as is the case in Is
sue No. 34-35. 

As a working colleague of Tom Bindon 
and an admiring acquaintance of Ron Blu-
mer, I feel the urge to comment on the di
alogue appearing in the Reverb section. I 
find myself in basic agreement with both 
of them, but there are still a lot of things 
left unsaid. 

Ron's needs as a professional filmmaker 
cum teacher are very specialized. Looking 
at the whole country over a time-frame of 
the past 15 years, I think the taxpayer has 
been pretty well served by the distribution 
function of the National Film Board. While 
I agree with Ron Blumer that serious film 
users need "particular films on particular 
dates" I'm wondering if that's really the 
"name of the game." If it is, then the local 
authorities offering film courses will have 
to budget for more than the teacher's sala
ry-

I appreciate Tom's effort to deflect 
some of the criticism aimed at National 
Film Board Distribution Representatives 
and feel that perhaps we ourselves should 
stand up and be counted. There are approx
imately 40 of us across the country who 
have been on the receiving end of educa
tion's ultimate relationship to the National 
Film Board since the media consciousness 
explosion of the early '60s in all 10 pro
vinces! Collectively, I think we have been 
paying our dues pretty well. 

It's a little like criticizing a doctor in 
rural Guatemala for not attending properly 
to the needs of his patients. If this country 
wants to balance media literacy with com
mercial and technical development in the 
media then the Auditor General might sug
gest some criteria for focusing a little 
more energy in that direction. 

Truly yours, 

Dan DriscoU 

NFB 
Distribution Representative 

Charlottetown, 
Prince Edward Island 
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dMMIMlo&fl 
Soon to be released 

k 

CROSS OF IRON 
Stiirrinii: James Cohurn. Ma.siniilian .Schell. 
Jame:̂  Mimtn in a .Sam Peckinnah Fihn 
"CROSS OF IRON" 
wiih Senla Beri;er as Gtr l rud 
Screenplay by: Julius J. Epstein 
E.\ecuiive Producer: Arlone .Sellers 
Produced by; Alex Winiisky and Wolf C. Harlwi 
Direcled by: Simi Peckinpah 

FULL CIRCLE 
SiarrinL:: Mia Farrow. Keir Dullca. Jill Benncii. 
Tom Cf)nli 
Produced by: Peler Felerman. Alfred Pariser 
Direcled by: Richard Loncraine 
Execulive Producer: Julian Melzack 

AA^:A^^AA\ 
Contact; M.M. STEVENSON , President 
Head Off ice: 720 King St, West, 

Toronto, Ontario M5V 2T3 
Tel: (416)364-3894 

www ^^wWW99W^W 0 000 

RITUALS 
Siarriny: Hal Holbrooke. Lawrence Dane 
Directed by: Pener Carter 
Produced by: Lawrence Dane 
Executive Producer: Harold Greenberu 
An Asiral Bellevue Pathe - Canari co-prtiduclit 

LOVE AT FIRST SIGHT 
Stiirrinii; Dun Aykrnvd, ,lanc M;iMcll, M;irv 
Ann McDonakI 
Wrillen & Direcicil hv: RL-X Bromrii.-kl 
Pr.uliiCL'd by: Pelcr O'Brkin 

ANGELA 
Starriiiu: Sophia Loren. John Vernon. Sie\e 
R;iil.sback. John Hu.shm 
Produced by: Claude Heroux 

* Direcled by: Boris Satjal 
Execuli\e Producer: Zev Braun 

THE UNCANNY 
Siarriny: Peter Cushiny, Saniantha Eyiiar. Ray 
Miliand. Susan Penhalitian. Donald Plea.sance. 
Kale Reid. Alexandra .Stewart. John Vernon 
Directed by: Denis Heroux 
Produced by: Claude Heroux and Rene Dupont 
Executive Producers: Harold Greenberg. 
Robert A. Kantor 
A Claude Heroux-Mihon Subotsky Film 

EMILY 
Slarring; Koo Stark. Sarah Brackett. Victor 
Spineiii. J;)ne Hayden 
Produced by: Christopher Neame 
Oritiinal musical score by: Rod McKuen 
Directed by: Henry Herbert 

ASTRAL BELLEVUE 

^athe 
CONTACT: 

HAROLD GREENBERG 
M.M. STEVENSON 

X W. VERN FURBER 
HOTEL CARLTON y 

^4iMl ^dkffu^^iih^ 
^wwtw9^000 0 

mpiSm 
Network • Syndication • Barter 
Co-Productions 
Representing: 
Avco Embassy Pictures Corp 
The Rank Organization 
The Fremantle Corporation 

Productions • Planned Station Promotions 

Sagittarius Productions Inc. 
and various independent 
producers 

Over 1,500 titles purchased by Astral for Canadian television from: 
American International Pictures, Cinema Shares, RKO, Teleworld Inc. 
Time/Life Films (Harold Lloyd), and various other independents. 

iKTBdl TELEVISION FIIA1S LIA1ITED AA^M^^AA\ 
Contact: W, VERN FURBER, President 
Head Off ice: 720 King St, West, 

Toronto, Ontario M5V 2T3 
Tet' (416)364-3894 
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The first system of its kind, STEADICAM is a unique and revolutionary camera stabilizing 
system which has been quietly making film history during the course of the past year, breaking new ground 
in handheld cinematography 

Fully tested—and proven—in numerous film and video productions, STEADICAM has already 
made its dramatic impact on the filming of major features such as BOUND FOR GLORY (DP Haskell 
Wexler), MARATHON MAN (DP Conrad Hall), ROCKY (DP James Crabe), THE HERETIC (DP William 
Fraker), THE CAR (DP Gerald Hirschfeld), MacARTHUR (DP Mario Tosi) and EQUUS (DP Ossie Morris). 

Effectively reducing production costs, STEADICAM releases the motion picture camera from 
the constraints of dollies and tracks, tight interiors, heavy camera platforms—delivering remarkably steady 
and jitter-free moving shots of dolly-quality smoothness, permitting new kinds of moving shots previously 
considered impossible! 

STEADICAM greatly enhances the creative latitude of the cinematographer and the director. 
According to Stanley Kubrick, "It should revolutionize the way films are shot." 

^TEADICAAA 
The following critical comments about the film ROCKY deal with some of the key sequences that were shot with STEADICAM: 

.'/.' Rooky's training, revealing Stallone's 
own grueling five-month preparation for 
the part, is fascinating to watch. 
Thanks to a newly developed t)ody-held 
camera, cinematographer James Crabe 
was able (without impossibly costly 
tracking platforms) to follow Stallone 
jogging before dawn through all of 
Philadelphia, a literal opening up 
which appropriately symbolizes an opening 
up of Rooky's world and his chances." 

Charles Champlin 
L.A. Times CALENDAR 
November 28,1976 

Camera Operator Garrett Brown, inventor of the 
system, is seen using the STEADICAM stabilized 
camera system to film the dramatic fight sequence 
in ROCKY. James Crabe was Director of Photography 

The STEADICAM system was developed arnd Is manufactured by 
Cinema Products Corporation under exclusive world-wide license. 
Foreign and U.S. patent rights to cover all aspects and applications 
of the STEADICAI^ system have been applied for. 

'.'.. Not only did that last reel include some of the most̂  
wildly exciting fight footage ever put on the screen, but it 

also provided an emotionally gratifying capstone to a 
picture that is truly an ode to the human spirit... 
And a final word must be said for James Crabe's 

incredible camera work—not only his stunning 
views of Philadelphia's historic monuments, 

but the squalor of the South Philadelphia-
slums, two breath-taking swoops up the 

broad steps of the Philadelphia Art Museum, 
a protracted run past swinging sides of 

beef in a meat-packing plant, and, of 
course, the virtuoso photography of the 

climactic bout... In many ways, ROCKY is 
a picture that should make movie history." 

Arthur Knight 
The Hollywood Reporter 

Novembers, 1976 

WILLIAM F. WHITE LTD. 
571 Homer Street, 
Vancouver, B.C. 
604 - 687-0321 

356 Murister Ave., 
Toronto, Ontario 
4 1 6 - 2 3 1 - 9 2 9 5 
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T h e N a t i o n a l F i l m Board 
o f Canada 
presents 

Games of the 
XXI Olympiad 
Montreal 
1976 

Executive Producer 
Jacques Bobet 

Director 
J e a n - C l a u d e Labrecque 

Associate Directors 
Jean Beaud in 
M a r c e l Car r ie re 
Georges D u f a u x 
Editor-in-Chief 
W e r n e r Mo ld 

A superb piece of theater 
focusing on the human aspects 
of gruell ing competit ion and 
personal challenge - What the 
television cameras never 
showed. 

• \ \ 

National Office 
Film Board national du film 
of Canada du Canada 

X. 
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Great variety 
of hard-to-find items. 

Facilities for manufacturing 
anything 
in wood, metal, leather. 

o Arms 
o Munitions 
o Special Effects 
o Consulting 

Competitive prices. 

Inventory list available. 

Call 

(514) 658-5207 

12/ Cinema Canada 



SERVICE & QUALITY 
YOU C A N 

COUNT O N ! 
// you make your living in the film business, 
we have one important thing in common. 

It's "our business", too. 

Because of this, we understand your need for 
professional quality and service. 
Your business depends on it. 
So does ours. 
Here's why you can count on us: 

• WE HAVE THE LARGEST COLOUR AND BLACK & WHITE 
REVERSAL PROCESSING FACILITY IN CANADA. 

• NEGATIVE-POSITIVE 
IN-HOUSE PROCESSING-CRI-INTERNEGATIVE 

• NEGATIVE CUTTING-COMPLETE CONDITIONED ENVIRONMENT 
INCLUDING LAMINAR AIR FLOW UNITS-POSITIVE AIR PRESSURE 

o COMPLETE SOUND MIXING FACILITIES, 
2THEATRES-MAGNATECH EQUIPPED 
16-35MM 

• COMPLETE TRANSFER FACILITIES 

• INTERLOCK PRISM VIDEO MIXING FACILITY 
FOR ORIGINAL REVERSAL FILM 

• WE'RE AWARE OF HOW IMPORTANT DEADLINES ARE 
• WE HAVE PERSONALIZED SERVICE 

Call or write for our price list... 

A division of 

PRODUCTION FILM MAKERS ASSOCIATES LTD. 

330 Adelaide St. W., 
Toronto, Ontario, Canada M5V 1R4 
Tel: (416) 366-1556 
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