
British Independent Cinema 
-by Tom Urquhart 

On Wednesday evening, November 
8th, I attended a screening at the Art 
GaUery of Ontario of about a dozen 
experimental films from England. These 
films make up a package now on a North 
American tour arranged by the London 
Filmmakers Distribution Centre. 

Peggy Gale of the A.G.O. introduced 
the evening to an audience of about 
50-60 people. Annabel Nicolson (who is 
taking the package on its tour) later 
introduced and talked about some of the 
individual films. 

The main emphasis of the program was 
on structural cinema with six indepen­
dent filmmakers being represented: David 
Crosswaite, Mike Dunford, Malcolm 
Legrice, Annabel Nicolson, SaUy Potter, 
and WilUam Raban. 

Most of these filmmakers have back­
grounds involving painting and this 
influence was often in evidence; most 
pleasingly in "Hors D'Oeuvre" by SaUy 
Potter. Using a process involving projec­
tion onto a ground glass screen, she 
achieves a richly textured effect and 
pastel tones echoing the pointilUst tech­
nique of Seurat. 

In "SUdes" Annabel Nicolson com­
bines vivid colours' with widely varying 
textures, occasional real life images, and 
vertical movement to produce one of the 
most "painterly" and beautiful films I 
have seen. 

Oddly enough, "Hors D'Oeuvre", 
"SUdes" and several other films were 
silent. I found this to be rather a treat. 
Some experimental films try to make up 
in ear assault what they lack in visual 
interest. 

If you think a film needs an image on 
the screen throughout, then you should 
see "True Love" by Mike Dunford. This 
one was silent and consisted largely of 
long dark pauses between which the 
camera would play gently over the bodies 
of two lovers Ut warmly and softly. The 
images were textured and, of course, 
pleasantly nebulous with deep shadows 
causing them to appear very erotic. The 
dark pauses taunted the eye into search­
ing more carefully for images before they 
appeared and also lent more importance 
to them after they appeared. 

Most of the films were technicaUy 
impressive, such as "Berlin Horse" by 
Malcolm Legrice and "River Yar" by 
WiUiam Raban. Most contained an 
encouraging degree of originaUty. If this 
program is any way of judging, I would 
say that the English are doing great things 
in experimental film and I look forward 
to seeing more in the future. • 
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New AGE Catalog 
Now Available 

HOLLYWOOD— The big news 
is that the brand new Alan Gordon 
Enterprises Professional Motion 
Picture Equipment Catalog is hot 
off the presses and available free 
for the asking. 

The giant 112-page catalog lists 
more than 3,000 items of interest 
to the professional filmmaker, from 
cameras to cranes, from Dynalens 
to degaussers. What's more, the 
catalog contains 300 illustrations 
and all items are cross-listed in an 
easy-to-read index. 

If you're in the business of mak­
ing films, you shouldn't be without 
the new AGE Inc. catalog. Write 
for your free copy today or, if 
you're in a hurry, call us at (213) 
985-5500 and ask for C a t a l o g 
Number 10. 

And, remember, always check 
with AGE Inc. first for all your 
motion picture equipment needs. 
Most pros do. 
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