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If you don't know by now 
that there is a five million 
dollar feature being shot of 
Roger Lemelin's novel, Les 
Plouffe, then you must live 
under a rock From Saska­
toon to Sault Ste. Marie to 
Charlottetown, journalists 
have been beefing up their 
expense accounts to get to 
Montreal and catch a glimpse 
of what they are sure is 
history in the making. Di­
rector, Gilles Cade, appears 
to agree: Les Plouffe is to 
Quebec what Les Misera-
bles is to France or what 
Gone With The Wind is to 
the United States." 

But for people who take 
film seriously, there is reason 
to believe that Les Plouffe 
may turn out to be to Que­
bec what Von Stroheim's 
Greed was to America or 
Bertolucci's 1900 was to 
Italy. Mr. Carle says he's 
making a four-and-a-half 
hour feature film — thaf s it 
and thafs all "They may 
decide to show it in two 
parts or with an intermission, 
but I don't think people will be at all bored 
by seeing this film in one sitting." On the 
other side of town, however, Denis Hcroux 
(executive producer, along with John 
Kemeny), is telling anyone and everyone 
that he's overseeing production of a two-
hour feature film and a five-hour television 
mini-series that are being shot simulta­
neously. A case of who has the final cut ? 
The financing for the film includes a 
reported million dollars from Radio-
Canada (the CBC is said to be considering 
the purchase of a dubbed version that 
Carle may or may not supervise) and that 
tends to tip the scales even more towards 
Heroux's vision. 

Les Plouffe 
The interest generated by this project is 

due, of course, to the memory of La 
famille Plouffe, a half-hour situation 
comedy that began on Radio-Canada in 
1953 before being televised in English as 
well in 1954, The series continued to 
enjoy its unique success on both net­
works until 1959 when it was dropped. 
But those who are awaiting a re-run of the 

Gathered around the patriarch, Emile Genest, 
are Juliette Huot, Gabriel Arcand, Denise Filia-
trault. Serge Dupire and Pierre Curzi: Les 
Plouffe 

television series are in for a 
surprise. "Hopefully people 
will be disappointed at the 
beginning of the film but 
happy at the end," says Carle 
who is credited with co-
authorship of the script 
along with Lemelin. "The 
TV series was okay — sort 
of the Archie Bunker of its 
day — but a little too cute. 
In the film, we are taking 
"les Plouffe" out of the kit­
chen and into the streets." 

Although the setting of 
the novel is Quebec City's 
Lower Town, only two weeks 
of the thirteen-week shoot­
ing schedule were spent 
there — shooting exteriors 
that will open and close the 
film, and a religious proces­
sion that involved 1,500 
extras. In Montreal, they 
have literally taken over 
approximately one city 
block in another kind of 
lower town, Pointe St-
Charies — which, ironically, 
has come to be known as 
roughly the Anglophone 
version of Plouffe-land 

through the plays of David Fennaria 
Where there once was an empty lot, there 
is now the maison Plouffe, outside balcony 
and all. On the street in front of the house 
they've laid tramway tracks, and the famil­
iar noises of the tram are used as back­
ground effects through most of the shoot­
ing — except, of course, when Onesime, 
the tram conductor, drops in to visit 

The plot of the film is taken directly 
from the novel with only minimal changes. 
Essentially it concentrates on the members 
of one family as they go about trying to 
live their lives with dignity during a period 
of history when such aspirations were 
difficult to realize. "The Plouffe family is a 
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wonder of the daily life of an entire 
people as seen through the eyes of a 
family," Carle says. "They are screaming 
to live and are betrayed by everyone. I am 
one of the Plouffes. I was born into it and I 
lived it I have a right to do anything I 
want in this film except step outside and 
look down on these people. This is me." 

The issues the family confronts are 
those that one would expect in an epic : 
sex, religion, nationalism, war, conscrip­
tion, royalty, les Anglais — even baseball. 
It is the first time Carle, a veteran of fifteen 
features, has worked from a novel, and he 
says he wouldn't do it again unless he had 
the help of the author, Lemelin, presently 
publisher of La Presse and a man noto­
rious for his strongly held individualist's 
views, was sometimes surprised to find 
what he had written in 1948. "Whenever 
we had an argument," says Carle, "I 
would say, 'Roger, lefs go back to the 
book But he was always willing to start 
over again and write anything. He has a 
wonderful memory of this era." 

Included in the cast is Emile Genest, 
who played the role of Napoleon in the 
TV series and is now cast as Papa, Thfeo-
phile Plouffe. Juliette Huot, Denise Fi-
liatrault, Gabriel Arcand, Pierre Curzi and 
Serge Dupire make up the rest of the 
family and are joined by two French 
actors, St^phane Audran and Remi Lau­
rent The crew is basically the same one 
Carle had for Fantastica (which is 
scheduled to open in Montreal at the 
beginning of November... enfin), including 
director of photography, Franf ois Protat 
The only new-comer is an Englishman, 
William McCrow, who is the production 
designer; seemingly an odd choice for 
such a film, but Cade says, "On the 
contrary. He knew exactly what kind of 
chairs and curtains the Plouffe kitchen 
had to have from reading the book. Many 
of the actors don't even remember the TV 
series but they know exactly what to do — 
it's in them. This is their culture, I don't 
have to direct this, I'm really the film's first 
viewer — I stand back and watch." But 
will all this watching still produce a Gilles 
Cade film ? "I hope so. But then again, 1 
hope not" 

Listening to Cade as he speaks, it is 
hard not to get caught up in his enthusiasm 
for this lengthy film and the sincerity and 
humility he brings to it The question is, 
will the powers that be at ICC feel the 
same ? Will the public, in fact be treated 
to a four-hour epic, or some other varia­
tion on the theme ? 

Kevin Tierney 
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"We are taklng'les Plouffe 'out of the kitchen and into the streets," says director Gilles Carle: Serge 
Dupire illustrates the point 
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