
R E V I E W S 
. Lee Thompson's 

Happy Birthday to Me 

[f s a continent-wide 'phenomenon/ if 
the term can be so employed : the target 
audience as target. Movie producers are 
convinced that North American teen­
agers derive some kind of vicarious 
thrill from watching their film counter­
parts kill and dismember one another, 
and box office returns back them up. 
Whereas the horror genre was once 
synonymous with low budgets and 
small-time, independent producers, it 
now ranks as one of the industry's most 
lucrative sectors - an apparent sure bet 
in a business that runs on risk- Gore has 
gone legit; ifs big time now, replete 
with expensive ad campaigns, massive 
budgets and major studio backing. 

That all these factors would make an 
indelible impression on the spanking 
new Canadian film industry was inevit­
able. This year, DAL Productions has 
been kind enough to supply a companion 
piece to Prom Night and Terror Train. 
Happy Birthday to Me, which gleefully 
offers up "six of the most bizarre mui^ 
ders you will ever see," is stock schlock 
vwth a footnote: as the latest and poten­
tially most offensive entry in the 'mul­
tiple murder for kicks' sweepstakes, the 
picture is a grotesque little barometer 
for the state of the 'art* in this country. 

Like both its predecessors and at least 
two yet-to-be-realeased Canadian films 
to follow, Happy Birthday is another 
reworking of the 'ten little indians' 
theme. Virginia (Melissa Sue Anderson) 
suffers traumatic brain damage in a car 
accident undergoes rehabilitation, re­
turns to her home town and college 
pais, and the kids start dropping like 
flies. There are red herrings'galore, an 
overabundance of gratuitous gore, and 
all the wit and grace of an afternoon at 
the abattoir. Except that no one ever 
really suffers here ; death in this movie 
is as casual as conversation, devoid of 
any purpose other than the obvious. 
And i ts working. Kids are forking over 
$4.50 apiece to scream and bounce in 
their seats, even if the whole thing's a 
massive dose of deja vu. Happy Birthday 
to Me^s script has been shot at least six 
times over in the last few years under dif­
ferent titles, and the budget's gone up 
every time. And the more money they 
spend, it seems, the less imagination 
they bring to the package. Happy Birth­
day has no tongue in its sallow cheek; ^ 
as if to justify the expenditure, Canadian 
horror flicks have lost the crazy edge 

they used to have. The scariest thing 
about all these films is their deadly 
dullness; the f^qt that they account for 
so large a percentage of this country's 
total product is enough to give you the 
creeps. 
Anne Rei ter • 
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• Sweetness and light turns to murder and mayhem for Birthdays Melissa Sue Anderson 
and Tracy Bregman photo: Piroska Mihalka 

Alvin Rakoff s 

Dirty Tricks 

Accidentally caught in a mysterious conspiracy, Kate Jackson and Elliott Gould try to escape 
their pursuers 

trudes. A student of Gould's discovers a 
letter that suggests George Washington 
was on the take from the British Then 
bald twins in muscle shirts karate the 
student to death. Then a handsoitie man 
and a beautiful woman (spys, of course), 
chase the baldies. Then, Kate Jackson, 
imitating Jane Fonda as a pesky, new-
woman reporter, chases Gould. Then 
the baldies chase Rich Little, who as 
hero Gould's sidekick, appears to be im­
personating Gig Young. At one point or 
another in the film, everyone is in hot 
pursuit of everyone else. 

Also thrown in at odd moments in the 
film, are: one cute dog; one post-
Watergate morality play involving a 
corrupt official; one cruel ageism joke; 
one fag joke, three pee-pee jokes; and... 
a Canadian director's best friend - lots 
and lots of close-ups of American taxi 
cabs in an attempt to persuade the film's 
viewers into thinking this is an American 
film. Here's hoping. 
Stephen Cole • 

Their blood carbonated with excitement 
from a modest vtdnning streak {Atlantic 
City, U.S.A, Improper Channels), and 
the discovery of such exciting new 
Canadian talent as Burt Lancaster and 
Louis Malle, some members of the Cana­
dian film industry will probably laugh 
off Dirty Tricks as an unlucky roll of the 
dice. ("Heh, this is a crazy business! 
Who knows what the public will go for. 
One year ifs kooky camps and high 
school blood-all-over-the-place, the next 
year it's arts-shmarts.") 

That will be the only laughter surround­
ing Alvjn Rakoff s {City on Fire, Death 
Ship, King Solomon's Treasure) Dirty 
Tricks, a film comedy that only its pub­
licist could love. 

Ostensibly a breezy Si7ver Streak/Foul 
Play suspense comedy (a hybrid genre 
that Franpois Truffaut has noted began 
with the Bond pictures), D.T. provides 
inadvertant comedy when it tries for 
suspense, and suspense only when the 
cheeseburger-bloater Elliot Gould courts 
a heart attack doing wind sprints away 
"from bad guys. 

Director Rakoff and writers William 
Norton, Sr, Eleanor Norton, Thomas 
Glfford and Camille Gifford clumsily 
steal ideas and graft scenes from so 
many other Hollywood films that D.T. 
lurches unsettlingly from style to style 
like a kidnap ransom note. The film 
opens with Harvard American history 
prof Gould and a blonde student doing a 
harried battle of the sexes routine. We 
could be in George Segal's next film. 
Then the film shifts gears as Gould goes 
to class and makes, in what is arguably 
the worst scene in this terrible film, a 
trembling lipped defense of the virtues 
of long ago America. Frank Capra would 
blush. Then the suspense angle in-
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