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New law, broadcast fund cause renewed hope in Quebec milieu

MONTREAL - After years of
intensive lobbying, Quebec’s
film milieu saw the status quo
swept away as speaker after
speaker outlined new direc-
tions and new opportunities at
the annual convention of pro-
ducers, distributors and service
houses.

Meeting in Montreal on June
17 and 18, the Association des
Producteurs de Films du Qué-
bec was joined by the Associa-
tion Québécoise des Distribu-
teurs de Films and the Associa-
tion Québécoise des Industries
Techniques du Cinéma et de la
Télévision Inc.

Several events coincided to
make this convention a water-
shed for the industry. The pro-
mise of the $34 million in the
CFDC Broadcasting Production
Fund, with $11 million ear mark-
ed for French language pro-
duction, went a long way to
alleviate the sense of financial
despair felt by many producers
who were excluded from the
boom times created by the fede-
ral tax shelter. Second, Bill 109,
Quebec's new cinema law,
brings with it legislated
changes to the distribution and
production sectors. Finally, both
Radio-Canada and Télé-Métro-
pole, Quebec's largest private
television station, acknowled-

ged that they were prepared to
revise their current structures
to make a place for the private
producer, and would honor
the intention of the Broadcast-
ing Fund: to open the local
market to local productions.
The optimism which colored
the two-day convention was a
result of the endless hours put

.in by out-going APFQ president

Nicole Boisvert and others to
reach the politicians and in-
fluence policy so that Quebec's
producers and distributors
might made a new start. A
sense of common purpose ack-
nowledged that there could be
no healthy production sector
without a similarly healthy dis-
tribution sector and support
was unanimous for the measu-
res adopted which would rein-
force the industry in all aspects,

Bill 109 &

Friday's meetings were in-
house discussions, preparing
for the panels which would
take place on Saturday with
the Canadian Film Develop-
ment Corp., the CBC/Radio-
Canada, Radio-Quebec, Téle-
Metropole and the pay stations
TVEC and Premier Choix. The
day was topped off by the

arrival at the evening banquet
'of Quebec’s minister of Cultural
Affairs, Clément Richard, and
his announcement that Bill 109
had passed the parliamentary
comrmission”at 6 :45 that day
fully amended, and would be
voted by the National Assembly
in the following week.

Bill 109 was passed in third
reading before the Quebec Na-
tional Assembly in late after-
noon, June 22, 1983.

Several minutes of sustained,
standing ovation galvanized
those present with the reality
that years of work had finally
culminated in laws which
would reclaim the Quebec
market in large measure from
the dominance of the American
major distributors, and that
mechanisms were in place to
bring about a greater coopera-
tion between distributors and
producers. As one observer
from Toronto remarked, refer-
ring to Michel Houle, Richard's
executive assistant, “That guy

was really treated like a hero !" .

Certainly, the sense that
something heroic had happen-
ed and that the province was
paving the way to a new era in
program production and distri-

C Channel signs off July 1, into receivership

TORONTO - C Channel, the
national performing arts pay-
TV service which managed to
attract only 27,000 subscribers
since going on air Feb. 1, has
been put into receivership, as
the company’s debts climbed
over $11 million.

C Channel president Edgar
Cowan announced June 17 that
Lively Arts Market Builders Inc.,
the company which owns and
operates C Channel, had been
placed into receivership with
Price Waterhouse Ltd.

Price Waterhouse will conti-
_nue the channel’s programming
and continue efforts to find a
buyer until June 30. But pro-
gramming is "unlikely to go
beyond that date,” said Price
Waterhouse's Larry Ward.

Forty-five C Channel emplo-
yees have been given termina-
tion notices effective June 30.

The company has debts of
$56 million in shareholders’
equity, a $3.5 million loan out-
standing with the Toronto Do-
minion Bank, plus $2 million
owed to program suppliers.

C Channel had hoped to have
75,000 subscribers by this point
and needed 165,000 to break
even, according to Cowan. But
the company went on-air with
only 17,000 subscribers,

An 80-hour “survivathon” to
raise new subscribers, launched

in May after the bank announ-
ced it planned to call the com-
pany’s loan at the end of the
month, brought on an extra
5,000 subscribers. While the
move bought the company an
extra month, it was simply not
enough to stem the tide of
mounting debts.

Cowan, like most of the peo-
ple involved with L.A.M.B,, was
an investor in C Channel. “Yes,
I personally lost money - every-
body did,” he said. Private in-
vestors, the largest being Hamil-
ton Southam, were in for $4.8
million, while the Dofasco Pen-
sion Fund had $800,000 invested
~ money which probably will
never be recovered.

The company had hoped to
raise capital with a $5.5 million
public offering last December,
but it raised a disastrously low
$810,000, most of it from origi-
nal investors,

C Channel earned critical ac-
claim for its quality program-
ming during its few short
months of operation but proved
unable to sell its option of “intel-
ligent television” to a sufficient
audience, "Our goals were very
high, maybe our timing was
wrong,” said Cowan.

He would not single out any
one of the company’s problems
during its brief history, though

there were many, such as the
slowness of cable companies
to hook up new customers,
difficulties with the CRTC over
stereo broadcasting or the defer-
ment of satellite payments, or
the First Choice/Playboy pro-
gramming controversy which
created a public image of Cana-
dian pay-TV at odds with the C
Channel concept.

Noting that the license is
transferable, Cowan said he
hoped the C Channel concept
could be preserved. When asked
if the company had sought
government assistance, Cowan
said they had tried 1o do with-
out it. “There is no mechanism
in place in government ready
to handle something like this
in broadecasting,” he said.

On rumours about a last-
minute deal between C Chan-
nel and the U.S-owned Disney
Cable, Cowan said, “We never
really negotiated — we just talk-
ed.”

Cowan said the cable compa-
nies, not C Channel, will have
to deal with customers who
have pre-paid for the service
He also said the only indepen-
dent production left in limbo
by the situation was the Tapes-
try Prod./Standard Broadcasting
adaptation of David Fennario’s
play Balconville, taped in Otta-
wa in May.

bution contributed to the sense
of serenity and confidence
which seemed to permeate the

Saturday discussions. As Cle-
ment Richard said to Cinema
(cont. on p. 6}

Majors settle w

TORONTO - The six major film
distributors operating in Canada,
under pressure from a schedul
ed hearing before the Restrictive
Trade Practices Commission in
Ottawa, have agreed 1o change
their distribution practices.

The distributors — Columbia,
MGM/United Artists, Paramount,
Universal, Warner Bros, and
Twentieth Century-Fox — agreed
June 3 to change their distribu-
tion practices “to ensure that
significant competition exists in
the distribution and exhibition
of motion pictures in Canada.”

The director of investigation
and research under the Combi-
nes Investigation Act, Lawson
Hunter, had filed an application
against the distributors with the
RTPC, Dec. 22, 1982, on behall
of Cineplex Corp. asking the
commission to order the distri-
butors to supply Cineplex with
commercially valuable motion
pictures.

With the RTPC hearing sche-
duled for May 30, the distributors
opted to enter into settlement
negotiations with the direclor
of investigation and research
rather than have the case go
before the commission. Agree-
ment was reached June 3, on
which date the director made a
verbal request to postpone the
hearing for 12 months, effective
July 1, 1983,

The distributors have agreed

th Combines

to license first and subsequent
runs of a picture through a
bidding system involving all
eligible exhibitors in the geo-
graphic area of a run. Distribu-
tors will choose exhibitors on a
film-by-film and theatre-by-
theatre basis, and have agreed
not to permit any exhibitor the
right of first refusal.
Thedistributors have agreed
not to be party with any exhibi-
tor in determining the release
pattern of a picture. But an
agreement may be made bet-
ween a distributor and an exhi-
bitor not to license a film to.
another exhibitorifthat exhibi-
toris deemed to be in "substan-
tial competition.” This term is
defined loosely in the under-
taking to mean a situation in
which revenue from a picture’s
run would be “significantly
less” for an exhibitor if the
picture were simultaneously
exhibited by a competitor.
The distributors shall afford
bids not only for first runs, but
subsequent runs as well. This
will be a boon for the indepen-
dent exhibitors, who traditional-
ly have relied on “move-over”
business of successful pictures.
The distributors are required
to keep records of successful
bids and of all relevant business
malerials from other bids. The
director may, on three clear
fcont. on p. 37)

Pearson to head CFDC fund

MONTREAL — Prominent Cana-
dian film and television director
Peter Pearson has been appoint-
ed director of the multi-million
dollar Canadian Broadcast Pro-
gram Development Fund of the
Canadian Film Development
Corp., CFDC execulive director
Andre Lamy announced June
15.

Effective immediately, Pear-
son's appointment as CFDC pro-
gram director in this newly-
created senior administrative
post gives him responsibility
for the managment of the fund
which goes into operation July
1. The appointment came as a
complete surprise to the pro-
duction industry, and to the
recipient himself who had just
been granted tenure at Queen's
University where he taught for
the past vear,

Fluently bilingual, Pearson
will be responsible for the im-
plementation of the fund'’s poli-
cies and programs designed to

stimulate private sector pro-
duction of dramatic, variety and
children's programs for off-air
television  broadcasting  in
French and English. Located in
Toronto, Pearson will be shut-
tling back and forth to Montreal.

“It's a great honor that I've
been asked to be part of a team
for which the government has
greal expectations.,” Pearson
told Cinema Canada. I feel
challenged beyond anything
I've ever done in my life "

A former journalist and found-
ing chairman of the Council of
Canadian Filmmakers, Pearson
has been deeply involved with
Canadian film and television
for the past 20 vears, Among
the feature films he has directed
are Paperbach Hero and The
Best Damn Fiddler From Cala-
bogie to Kaladar.

~Pearson was one of the prin-
cipals in the Premiere pay-T\
application before the CRTC.
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Toronto’s production

TORONTO - The Toronto pro-
duction scene, after a better-
than-average winter (four major
features), finds itself in a lull as
the summer begins.

with Quebec/Canada 1995,
a Primedia Prod. comedy for
television, wrapping May 29,
and the CBS movie-of-the-week
Blacklight finishing its Toronto
shoot May 26 (before wrapping
June 1 in Las Vegas), only two
features are announced to begin
in July.

Girl Bikers, a low-budget B-
movie written and directed by
Charles Dennis and produced
by Rose and Ruby Prod, is
scheduled to begin July 25, star-
ring Coleen Camp and Kenneth
Welsh.

Terminator, a Pacific Wes-
tern Prod. feature for the Hem-
dale Co., produced for Orion
Pictures and Home Box Office,
will begin a 10-week shoot July
27. Producer is Gail Hurd and
director Jim Cameron, with the
script by Hurd and Cameron.
Budget is around $5 million.

A spokesman for Wittman/
Richter Films of Massachusetts
told Cinema Canada the com-
pany has postponed shooting
of its low-budget comedy Teen-
ager: It's Tough Being One,
scheduled to go before the ca-
meras in June. Producers now
hope for a late summer or fall
shoot. Last December, the com-
pany shot Skullduggery in To-

ronto withan all-Canadian cast
and crew.

Also on hold is Out of Wed-
lock, an Eagle Films Produc-
tion to be directed by Harvey
Frost. The company is now
looking at a fall shoot.

Robert Cooper Productions
announced- a made-for-pay
feature, The Guardians, which
they plan to shoot in September,
but no further details are avail-
able. |

Television production now
shooting includes The Adoles-
cence of P-1, a drama about
artificial intelligence written
by Barrie Wexler and directed
by René Bonniere for CBC's For
The Record series.

Conservision Productions is
shooting 18 half-hour episodes
for a series Strange But True,
which has been sold to Global
for the fall 1983 season. Produ-
cer and director is Jim Hanley,
with executive producer Don
Carmody and associate produ-
cers Oriana Bielawski and
Conrad Beaubien. Each show
will contain two 15-minute
segments which dramatize
strange real-life occufences,
and performers include Mi-
chael Ironside, Jackie Bur-
roughs, Marilyn Lightstone,
and James B. Douglas.

Atlantis Films is beginning a
second series of six half-hour
dramas of Sinclair Ross’s “Coro-
net at Night" scheduled to begin

since 1968

Arthur Winklér, CLU
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aimed for TV

July 11.

Atlantis is also co-producing
a performance film by indepen-
dent Toronto filmmaker Kay
Armatage, Storytelling. The
one-hour film will feature some
of the world's best storytellers,
an art form which Armatage
describes as a grass roots move-
menttorevive an oral narrative
tradition. Shooting began June
23, and is scheduled for Toronto
and New York, directed by Ar-
matage. Budget is around
$80,000.

Non-theatrical film produc-
tion company Lauron Prod. has
five projects going, including a
90-minute documentary for U.S.
television, The Bill Koch Story,
directed by Ira Levy. Two one-
hour documentaries, The Disa-
bility Myth Pt. Il : Education,
and The Disability Myth Pt. 111 :
Transportation, produced and
directed by Alan Aylward, and
two half-hour documentaries,
The Heroes of Winter, directed
by Peter Williamson, and It
Takes a Champion, directed by
William Johnston and Ira Levy,
are currently shooting. Executi-
ve producers at Lauron are
Ronald Lillie and William
Johnston.

Rogers gives free week

TORONTO - The Rogers Cable
“Free Pay-TV Offer,” which gave
cable customers a free seven-
day trial of all available pay-TV
services in the Toronto area
and which ended June 21, at-
tracted two percent of the subs-
criber base, which Rogers
marketing executive Valerie
Martlett said is “about normal”
for the company’s direct mail
sales pitches.

Martlett said the program,
which had been extended from
May, had been reasonably ef-
fective in getting new subs.
About half ot those who signed
on for free - or about one
percent of the subscriber base
— stayed on to pay for the servi-
ces.

Martlett said double packa-
ges of First Choice and Super-
channel had been the most
popular buy.

Rogers is in a "“flat period”,
when disconnects equal new
sales, said Martlett, who added
more operators were having
more disconnects than new
customers as pay-TV entered
its first “churn cycle" after its
first four months.

MONTREAL - The APFQ's new
executive is as follows : Pierre
Lamy, President ; Daniel Bertoli-
no, vice-president ; Jocelyn Pel-
chat-Johnson. vice-president ;
Daniele J. Suissa and Pieter
Kroonenburg, vice-presidents ;
Monique Messier and Jacques
Pettigrew, managers; with
Michael Spencer as secretary
and Jacques Amann as tresurer.

Montreal’s theatrical line-up

MONTREAL - If they're shooting
movies it must be summer:
June-July starts for Montreal
production houses include
some noted sequels as Cine-
Plouffe II's Le Crime d’Ovide
Plouffe, the continuation of the
Plouffe saga, preps fora July 11
shoot... Director Jean-Claude
Labrecque’s Années de réve et
de révolte gets underway June
20 with this follow-up on his
1960s epic Les Vautours... and
Bernard Ferro's low-budget film
version of novelist Marie-Claire
Blais' Deaf To The City begins
principal photography June
21... Filmline Productions conti-
nues to mine its American con-
nection, shooting Cook and
Peary — The Race to the Pole
with New York television pro-
ducer Robert Halmi Jr. and star-
ring a laconic Richard Cham-
berlain was in town to do his
job. Shooting continues with
The Hotel New Hampshire,
directed by Oscar-winning hel-
mer Tony Richardson... At the
analytic end of things, Concor-
dia University hosted the Film
Studies Association of Canada
annual conference June 14,
which brought 75 leading Cana-
dian film scholars together o
deliver papers and deconstruct
film narratives. OQut-going FCAS
president Bill Wees (McGill
University) passed the two-year
presidential mantle to Bart
Testa of the University of Toron-
to's Innis College., Confirmed
in office for another year were
vice-president David Poole of
the Canadian Filmmakers' Dis-
tribution Centre in Toronto and

secretary-treasurer Gene Walz
{University of Manitobal, The
association executive voted to
start up a journal of scholarship
in Canadian film and television.
Next year's annual meeting will
be held at York University...
Vivement Dimanche, the new
film by Francgois Truffaut, star-
ring Fanny Ardant and Jean-
Louis Trintignant, will open
the Seventh World Film Festival
in Montreal, Aug. 18-28. Pierre-
Henri Deleau, who runs the
Directors’ Fortnight at Cannes,
has been named coordinator of
the Cinema Today and Tomor-
row section of the Montreal
event.. Montreal producers
Denis Héroux and John Kemeny
have released to a French pic-
ture magazine first stills from
their Deep South Canada-
France co-production Louisia-
na. According to the Figaro
Magazine, Louisiana is France's
Gone With The Wind... Defini-
tion of a producer overheard at
the Association des produc-
teurs de films du Quebec
IAPFQ! annual convention : "A
pl‘Odu(?P.I‘ is someone who ser-
ves a market, but this market
has tendencies.” ...

Yorkton Fest deadline

TORONTO - Deadline for entry
is September 30 for the 19th
Yorkton Short Film and Video
Festival, scheduled for Novem-
ber 2-6 in Yorkton, Saskatchewan.
Festival president is Doug
McDougall.

FilmArts

16/35 post-production
Television and feature
production

461 Church Street

Toronto - Canada

M4Y 2C5

Telephone: 416-962-0181
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Lamy shares vision of fund

(cont. from p. 3)

Canada after his triumphal re-
ception, "l only hope the federal
government has the guts to
follow our lead.”

The Broadcast Program
Development Fund
Another remarkable perfor-
mance was given Saturday
morning as executive director
of the CFDC André Lamy res-
ponded to questions from the
floor pertaining to the broad-
cast production fund.

After announcing the ap-
pointment of Peter Pearson as
second in command at the
CFDC, responsible for the admi-
nistration of the fund, Lamy
minced no words about the
objectives of the Fund. “The
minister wants to attack the
problem of prime-time pro-
gramming, and to Canadianize
that programming. He wants to
dislodge the Americans.”

Clarifying several issues,
Lamy stated that the actual
consultative committees at the
CFDC would be enlarged to
deal with the Fund but that a
new committee would not be
formed; that documentaries
were eliminated from eligibility
to the fund because the state
networks (provincial and fede-
ral) and the National Film
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Board were already producing
enough documentaries; and
that the CFDC would have to
await the federal film policy
(due in late Fall) before addres-
sing itself to the problems of
marketing and distribution.

He explained that the CFDC
had achieved a major break-
through in that its fund was a
non-lapsing fund, one to which
both earned revenues and
amounts not spent in a given
year would be returned for
expenditure in the following
year. (This is unlike the structu-
res at both the CBC and the NFB
whose unspent credits are re-
turned to the consolidated fund
at the end of a fiscal year.) Of
the $34 million awarded the
CFDC in the first year, $1.4
million will be used to adminis-
ter the fund. Amounts over the
next five years, exclusive of
revenues, are expected as fol-
lows : 1984 — $40 mln. 1985 - $45
mlin. 1986 — $50 mln. 1987 - $55
mln. 1988 - $60 min.

Several producers thought it
unfortunate that the fund requi-
red producers to apply for back-
ing for one project at a time,
stipulating that they must finish
principal photography on that
project to “the satisfaction of
the CFDC" before applying with
a second project. Lamy replied
that those were the rules “in

principle”, suggesting that ex-
ceptions could be made. The
purpose of the rules was to give
time to the regions to apply for
backing, to help producers
who might have a cash-flow
problems, and to avoid the si-
tuation where one broadcaster
could monopolize the entire
fund. “We want to protect the
fund from cartels,” he conclu-
ded.

On the other hand, Lamy
insisted that the broadcasters
will have an important finan-
cial role in complementing the
monies from the fund. Referring
to the letter which a producer
must have from a broadcaster
showing interest in a produc-
tion, Lamy said, “That letter is
worth gold. If a broadcaster is
willing to write a supporting
letter, calling a program a veri-
table masterpiece, than we
want to know just how much
this masterpiece is worth... how
much is he willing to invest to
see that it gets made ?”

As for the Canadian content
of the projects under considera-
tion, Lamy made it clear that
the regulations applying to the
capital cost allowance would
serve as the basis of the criteria.
“I can say now that there will
be consensus between the CFDC,
the department of Communica-
tions and the Canadian Radio-
television and Telecommunica-
tions Commission (CRTC) con-
cerning the definition of a Cana-
dian program. We will exercise
great pressure on the producers
to see that the participants and
talent are Canadian.”

Stating that producers always
accompany their demand re-
quests to use foreign talent
with the excuse that the foreign
market demands it, Lamy
countered by saying, “If they
have a foreign deal, then let
them put it on the table and the
CFDC will diminish its partici-
pation accordingly.”

As to the procedures in apply-
ing to the fund, the CFDC will
remain supple. English projects

can be presented to the Mont-
real office (unlike the situation
in feature films where English-
language projects are handled
through Toronto. Although
in principle, producers must
procure a letter of support from
a broadcaster before applying
to the fund, Lamy promised to
“adjust” internal procedures to
allow a producer to show a
project to the CFDC first to see
whether or not the CFDC would
be interested in participating,
should broadcasting backing
be forthcoming. “Since there is
obviously a study to be made at
the CFDC concerning the value
of the projects, we can give you
a non-official response and even
freeze funds for a project over

" a limited period,” he said.

In concluding his remarks,
Lamy said that the CFDC would
give producers an answer
within six weeks “maximum”,
though he hoped the waiting
period coufld be kept to three or
four weeks. Each project would
be evaluated according to the
benefits to be reaped by the
private sector, and the use of
NFB facilities would not be ac-
ceptable in cases where the
private sector would be harmed
by such use. Lamy did suggest
however, that private producers
must also take responsibility
for projects in which the NFB is
a partner. “Why doesn't the
APFQ outlaw those productions
if they are contrary to your
members, interests ?"" he asked
rhetorically.

Finally, Lamy reminded
producers a co-production
treaty with France was to be
finalized, and that discussions
were on-going with several
other countries, including Aus-
tralia. “We are no longer interes-
ted in signed co-production
treaties for film only ; we want
television and video included,”
he said. In several countries,
like Germany and Israel, this
presents a problem as film and
television are under separate
jurisdictions.

CFTA wnum
independent prog

TORONTO - A movement jg
afoot to encourage the smaljey
independent producers to joi
the Canadian Film and Teleyj.
sion Association, aoou!‘dins to
independents Rudy Buttignol
and Bob Lang. !

Buttignol  told  Cinemg
Canada that new CFTA presi-
dent Jack McAndrew has put
out feelers within the Torontg
production community to see
if smaller companies, ones
which operate with one or twg
members as opposed to the
larger entities now prominent
in the CFTA, about possible
membership.

The hook for the indepen-
dents, said Buttignol, is the
possibility of setting up group
health insurance and dental
plans for independent film-
makers and their families if
numbers merit.

An ad hoc community of in-
dependent filmmakers has al-
ready met, and a second meet-
ing is scheduled for.July 27 at
the headquarters of the Cana-
dian Filmmakers Distribution
Centre in Toronto. The meeting
is for independent filmmakers
to discuss either possibly join-
ing the CFTA or else establish-
ing their own organization to
serve their interests.

Buttignol described the over
ture by McAndrew toward the
small independents as "an at-
tempt to reconcile the different
kinds of producers who exist
now.” Bob Lang of Kensington
Prod. said the small indepen-
dents are attracted by the CFTA
offer, but must make certain
their own interests will be ser
ved. e

“The question is,” said Lang,
“is it an effort to co-opt us, isita
drive to boost membership, or
is it a genuine effort toimprove
the organization 7"
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Richard’s finest hour:

MONTREAL - As the applause
from the standing ovation that
greeted his arrival died down,
Quebéc's cultural affairs minis-
ter, Clément Richard, ashen-
faced with exhaustion, announ-
ced jokingly that he had “nothing
Major” to report.

Then he told the gathering of
Quebec producers, distributors
and service houses, holding
their first joint convention at
Montreal's new Palais des Con-
gres, that approximately two
hours earlier— at6 :45 pm, June
17 - the parliamentary commis-
sion in line-by-line second read-
ing of the Quebec government's
Bill 109 draft law on the cinema
had voted approval of the
government's amendments.

A second standing ovation
immediately énsued, in an en-
thusiastic culmination to a
hectic week that saw the pro-
posed legislation publicly con-
demned by the U.S. Embassy in
Ottawa, followed by last-minute
stalling on the part of Quebec’s
parliamentary opposition, and
an impassioned defence of the
cultural law by Quebec premier
René Lévesque.

Far Clément Richard the eve-
ning of June 17 was one of
personal triumph, the high
point of two years’ work that
produced the bill, against the
background of the 20-year

struggle of the Quebec film
milieu to have its own cinema
law. Pointedly, out-going Asso-
ciation des Producteurs de Film
du Québec (APFQ) president
Nicole Boisvert likened Richard
to a film producer — “someone
who delivers the goods."”
Terming the bill “a mini-
mal but significant reappro-
priation”, Richard said that the
new law will create “a truly
national cinema industry.” He
stressed the “extraordinary
solidarity” of Quebec’s film

- professionals and made special

mention of the Fournier Report
whose “indispenseable re-
search” so greatly facilitated
the drafting of the law. Richard
singled out - and embraced -
policy advisor Michel Houle
whose small stature was in
inverse proportion to the im-

portant role he played as a go-

between in bringing together
the industry and the ministry.

Richard also thanked two
political figures, both of whom
played key roles in supporting
Bill 109. The first was Quebec
premier René Lévesque "for
his unflagging suppert for
something of a hot issue.” Lé-
vesque, Richard said, “at no
point gave in to the pressures
that got pretty strong.”

The second politician Richard
mentioned, keeping him for

last, was federal Communica-

tions minister Francis Fox who,
Richard said, laughingly, “did
not harm me as much as he
could have.” (Fox who was to
give the closing speech at the
two-day convention was in
Florida for the Anik C launch.)

Speaking with Cinema Cana-
da, Richard stressed that the
importance of the bill was in its
immediate economic and cul-
tural impact. Bill 109, according
to reliable estimates, means an
additional $2 million influx into
Quebec film production. Ri-
chard dismissed the eventuality
of economic reprisals by the
Majors. “The main thing" he
insisted about Bill 109, “is that
Article 97 is intact.”

Article 97, in the original draft
of the Bill, had required distribu-
tors in Quebec to have 80 per-
cent Quebec ownership. Accord-
ing to press reports, this was
changed in response to Ameri-
can protests. But, according to
Michel Houle, the original for-
mula was “tightened” to create
a two-tier system of general
and special distribution per
mits.

Art. 96 in the amended version
of the bill, grants a general
distribution permit to a person
or corporation which owns a
business whose principal esta-
blishment is located in Quebec.
The amended article further
defines “principal establish-
ment” as the decision-making
centre or true management of
the business.

Art. 97, as amended, grants a
special distribution permit to
the producer of the film or the
holder of world-rights to the
film, on a film by film basis.

Citadel & Cannon

Alraana.. .
pendent distribufor”Ldnde:
Films has settled its dispute
with the Cannon Group and
will handle a guaranteed 10
Cannon releases over the next
two years.

Citadel president Andy Emi-
lio told Cinema Canada June
16 that he expected imminent

- confirmation of the deal from

Cannon's offices in New York.

The dispute began in April,
when Cannon and MGM/United
Artists announced that effective
immediately, all Cannon films
would be distributed in North
America by MGM/UA as "an
MGM/UA and Cannon Group
release.” Citadel held a contract
at the time with Cannon to
distribute the company’s films
in Canada. £

Now, Citadel will share distri-
bution of Cannon product in
Canada with MGM/UA. Cannon
currently has 31 films in its
lineup, and Emilio said, "There
is now way MGM can take on 31
pictures.” However, Citadel
has lost two big Cannon relea-
ses, The Wicked Lady, starring

(cont. on p. 8)

TORONTO — The Ontario Film
and Video Office will soon au-
nounce a pilot program in con-
junction with the Ontario Deve-
lopment Corp, a $1 million
interim financing fund designed
to stimulate Canadian film and
television  production in the
provinee, Cinema Canada has
learned.

Producers of drama, docu-
mentary, variety, or children's
programming, who have distri-
bution guarantees of pre-sale
agreements in place and a
completion guarantee, may
apply for the fund, which will
cover 30% of the eligible budget
or $125,000, whichever is less.

- Applicants must be Canadian
citizens and companies must
be 60 percent Canadian-owned,
and applications will be asses-
sed on the basis of need and of
expected benefits for Ontario.

Programming, which must
be one hour or more in length
(with special exceptions to be
considered), must meet either
the Canadian Film and Video
Certification Office’s Canadian
content requirements under the
capital cost allowance or the
forthcoming standards from the
Canadan Radio-television and
Telecommunications Commis-
sion (CRTC).

s 4annnle

———— KODAK MOTION PICTURE
FILM STOCKS

Stocks of 16mm and 35mm camera
original motion picture film
stocks are maintained at each of these .
Kodak Canada branches.
Telephone your order first.
Cash, MasterCard or Visa accepted.

Bill 109 islaw Ontario moves on fund for film

Projects receiving financial
assistance from other govern-
ment agencies will be eligible,
with the exception of goods
and services obtained from the
CBC or the National Film Board,
since the program's rationale
is to stimulate the private sec
tor.

Applications will be assessed
by the Film and Video Office
and the Special Financial Servi-
ces Board of the ODC, with
final approval to be made by
the ODC board.

A spokesman for the Film
and Video Office said already
four full applications have
been received for the loan pro-
gram, despite the fund still
being in its very preliminary
stage.

Grey Fox still strong

TORONTO — The Grey Fox,
which won seven 1983 Genie
Awards including best picture,
has earned over $500,000 at the
Canadian box office during its
first 11 weeks, reports Ron
McCluskey, managing director
of the film's distributor, United
Artists Classics of Canada.
Engagements in Vancouver,
where the film opened Mar. 25,
and in Toronto, where it opened
Apr. 8, have grossed over $300,000.

2 Place du Commerce,

Tel! 1IN E e
Hours: Mon. to Fri,,
8:30 a.m. to 4:15 p.m.

Toronto:
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3500 Eglinton Ave. W
at Weston Road,
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Processing Laboratory,
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Neighbourly relations languish as suits pile up over cupyrighr

MONTREAL - In the still-un-
released movie The Man in 54,
(working title The Neighbour)
George Segal makes off with a
bundle. In real life, various
creditors are having a difficult
time getting paid by the pro-
duction, and interest charges
and other fees are increasing
the film's debt daily.

Only an important sale of the
film could satisfy the obliga-
tions of Les Productions Claude
Léger and Les Films du Neigh-
bour Inc. The chances of making
such a sale seem diminished
since an advertisement appear-
ed in Variety on May 11 stating
that the film had been placed
under “seizure before judge-
ment” by FilmCorp Entertain-
ment Finances Inc. in support
of its claims against the pro-
ducer.

Claude Léger, the film's pro-
ducer, insists that the problems
surrounding the film stem from
the fact that it got caught just as
the bottom fell out of the market.
“It was the announcement of
the McEachen budget which

caused the problems. Suddenly
there was no market for a film,
and everyone backed off.” He
also says that “some little pro-
blems" with the guarantees of-
fered the Mercantile Bank, and
some confusion about the rights
to the film, have created an
atmasphere which might now
harm the film.

“When we had a closing,
everyone signed, everyone
agreed, and there were 18 peo-
ple there, lawyers and ac-
countants, Now one small
complaint is being blown all
out of proportion. Within one
month's time, the whale thing
will be settled, everyone will
be paid back and the film will
have the largest North American
launch ever for a Canadian
film,” Léger says.

Everyone involved in a very
complicated situation hopes
Léger is right.

For the moment, the Mercan-
tile Bank is trying to recover the
$3 million-odd it loaned the
production, with interest. The
guarantees for the loan were a

letter of credit from H. Albert
de Bary and Co. N.V,, a Dutch
bank (which in turn was secured
by a guarantee by Dutch
company Mueller International
B.V.), a world-sales guaraniee
by Cambridge Films in Califor-
nia and a trust deed to cover
the assets - including the copy-
right to the film - of Les Films
du Neighbour Inc. Mercantile
asked for and received a back-
up guarantee from Télémétro-
pole.

For its part, FilmCorp Enter-
tainment, headed by Bruce Mal-
len, has filed suit in Quebec's
Superior Court to try and receive
payment of $752,490 it loaned
the production.

In his affidavit, Mallen char-
ges the defendants (Les Films
du Neighbour Inc., Les Produc-
tions Claude Léger Inc. and
Claude Léger) with “fraudulent
misrepresentations and ma-
noeuvres.” Mallen claims that
the production had offered
FilmCorp guarantees by “insol-
vent parties”, and had assigned
receivables to the Royal Bank

|
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while promising these same
receivables to  FilmCorp.
Moreover, FilmCorp maintains
that the production never had
aclear title to the screenplay or
the motion picture, despite as-
surances to the contrary. The
copyright, registered in Ottawa,
is assigned to the Royal Bank,
according to Mallen’s state-
ment. (Sonolab, a.division of
Télémeétropole, is named as a
their party to the action for
seizure).

The Royal Bank of Canada
has also lodged a suit'this time
against Léger's lawyer, Charles
L. Smiley. Smiley had under-
taken to pay all debts owed the
bank by Léger up to a limit of
$150,000. The bank is asking
Smiley for that sum, plus inte-
rest and costs, but Smiley, in
his Defendant's Plea, claims he
owes no such sum. He claims
that, by going to Holland with
Léger and securing the letter of
credit for Les Productions
Claude Léger from Bary and
Co., he had discharged his obli-
gations to the Royal. He further
claims that he negociated with
Mueller, and the bank was fully
aware of all his actions during
this period. (According to that
agreement, Mueller contributed
a letter of credit to cover the
$3.15 million referred to in the
letter of credit from Bary, used
to secure the Mercantile loan.
For his trouble, Mueller was to
be paid 15% of the letter of
credit.)

To date, the Dutch bank has
refused to cash the letter of

credit in the hands of the Mer-

cantile, which has requested
payment from Télémétropole.
Since the payment has not been
forthcoming, the Mercantile is

currently su S Tmiley.

Meanwhile, representatives
of the Mercantile state that
negotiations they, as the first
creditor, have also started in

Amsterdam, but these may take
years. People close to the Mep.
cantile suggest that the sifuatioy
grows more complicat,

day, but the bank is still looki,
for offers to buy the film.

In many cases, loans to Les
Productions Claude Léger were
secured, in part, by assigning
the copyright of the film to the
creditor. Yet the oio\rnership of
this copyright seems one of the
most  contentious  points,
FilmCorp, the Mercantile and
the Royal Bank all appear to
hold the rights. For the mo
ment, the film is physically at
Sonolab. Mallen would like this
film to be seized to stop all
efforts to sell it until he js
assured of some return on his
loan.

“This whole thing" Smiley
explains, “is just.a lot of reason-
able people having reasonahle
doubts about pieces of paper”

One last piece to the puzzle.
Film agent Sy Jacobson of
Limelight Productions in Rich-
mond, Virginia was recently in
Montreal. He is the chap who
finally bought The Lucky Star,
also a production by Claude
Léger ; that sale was eventually
made by Telemetropole. Asked
to confirm reliable information
that Jacobson was interested
in buying the film and was, in
fact, the owner of the copyright
of the film, Judy Thayer of
Limelight responded, "I think
your information is complétely
correct, but let me get back to
you.” She never did.

Citadel (conc sromp.n

Faye Dunaway, whit:_l_!mrggg
_SEe e, starring Lou Fer-
rigno, to MGM/UA under the
new deal.
Citadel's next Cannon release
is Sword of the Barbarians,
scheduled for the fall.

PRODUCERS
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SHOOT ALBERTA

® by Linda Kupecek ®

Superchannel in  Alberta,
besieged and barraged by over
350 submissions, has negotiated
several deals with Alberta pro-
ducers, announced creative
development manager Ed Ri-
chardson recently.

Since Feb. 1, Marc Schoenberg
of Juma Productions has been
shooting Movie Week, a weekly
movie guide -and review, at
CFRN. Doug Hutton of Doug
Hutton Video has produced
nine episodes of Devil's Lake

, Corral music specials. At 1TV,
Ben Gordon has produced two
episodes of the comedy show
Lost Satellite.

In development is a 90-minute
pilot for a family action-adven-
ture series, Striker’s Mountain,
to be produced by Wendy
Wacko in and around Jasper.
Also in the works is a comedy
show by an Edmonton pro-
_ducer.

Meanwhile, other projects
include two equestrian events
shot by CFCN at Spruce Mea-
dows in Calgary, and a child-
ren’s series, also in develop-
ment.

The supergold available on
loan from the Alberta Motion
Picture Development Corpora-
tion isbeing showered selective-
ly on Alberta producers, with a

-few sprinkles out-of-province.

Among the recipients of the
loans : Maxine Samuels of Four
Nine Film Productions in Calga-
ry for John Ware project, a
21/4 hour movie aimed for pay-
television. Samuels has attrac-
ted other funding and support
from CFDC, as well as a develop-
ment contract against licensing
from First Choice. The story of
the black pioneer cowboy, ori-
ginally slated for a fall '83 shoot,
has been postponed to the
spring of '84, because of the
need for a diversity of seasons,
as well as the temporary cash
flow problems of First Choice,
reports Samuels. Rob Forsythe
ICBC's Vanderberg) is the
writer of the $3 million ven-
ture.

® Wendy Wacko of Wacko
Productions in Jasper for the
pilot of Striker’s Mountain.

® Nick Bakyta of Tinsel
Media of Edmonton for River

of Bones, a co-production with
NFB, the loan being for research
and development only. The 60-
minute $250,000 documentary
about early paleontology will
shoot in August in Drumbheller.
Also receiving approval in
principle is a loan to Tinsel
Media for Blood Sweat and
Cheers, a TV series about the
psychological aspect of sports.

® Michelle Stirling and Per
Asplund of Calgary for a feature
film based on The Studhorse
Man. The loan has been granted
in principle with the terms
under negotiation.

® Michael Spencer, David
Patterson and Pieter Kroonen-

burg of Filmline in Montreal
for a six-part mini-series based
on Rudy Wiebe's Temptations
of Big Bear. Pete White in Ed-
monton will write the treat-
ments, slated for a fall ‘83 or
spring ‘84 shoot.

André Lamy and Donna Wong-

Juliani of the CFDC, and Roman
Melnvk of the CBC, met with
Alberta filmmakers in Calgary
in late Mayv to unveil and de-
mystify the new Canadian
Broadcast Program Develop-
ment Fund. "Every Canadian is
equal before the CFDC", said
Lamy in response to questions
about regional distribution of
the funds. Bill Marsden, director
of the Film Industry Develop-
ment Office of Alberta Econo-
mic Development, commented
“If 1 were still in the private

sector; | would know there is
money available that wasn't
available last month, and I
would be trying to capitalize
on it This is the most impressive
recent development in the in-
dustry in terms of regional ac-
cess.”... Famous Players opened
Studio 82 in Calgarvon June 17,
and will open a five-plex in the
West Edmonton Mall on Aug.
19... Peter Campbell of Dream-
land Pictures has directed and
co-produced (with Kicking
Horsel a one-hour film covering

the Mr and Mrs. Nude Enter-
tainment of Canada competi-
tion... Tinsel Media is develop-
ing a series on the politics of
heroin, Veins of Darkness..
Renfrew Insurance in Calgary
is now providing insurance to
the entertainment industry.
after a successful stint with
Eda Lishman.

National
Film Board
of Canada

Office
national du film
du Canada

NFB Animates Paris

A summer-long exhibit of the work
of the NFB's Frengh animation studio
opened in Paris at_the Canadian
Cultural Center June 16. “Portrait
d’un studio d’animation” includes
selected films and displays of anima-
tion sets and technical equipment.
Animators from the studio will be
present throughout the summer to
field questions from visitors and to
demonstrate the variety of techni-
ques used in the studio. As well, Co
Hoedeman, Pierre Hebert, and Jac-
ques Drouin will give special week-
end demonstrations of their indivi-
-dual techniques. Accordingto Yves
Leduc, coordinator of the exhibit,
“Portrait” was designed to reveal
“all facets of the art of animation—
the people, the philosophy and the
films.” A handsome 90-page bro-
chure about the studio has been
published as both a companion
piece tothe exhibitand as aresour-
ce document for film students and
others interested in the history of
animation. Following its run in Paris,
the exhibit will travel to Holland in
the Fall, to Brussels in March, and
then back home for a national tour
of Canada.

NFB Films on Texas T.V.

For the month of July, Texas televi-
sion station, KERA, will telecast NFB
documentary and feature films as
part of its salute to Canada. KERA is
boasting to be the first American
television station to run such a
Canada film program. “The series s
patterned after the Canadian film
retrospective at the Museum of
Modern Art in New York..., but this
is the first time such a collection

Co Hoedeman

has been shown on television in
this country (U.S.),” said Christina
Worden, manager of broadcast
scheduling for KERA. Among the
films included in the retrospective
are documentaries directed by
Michael Rubbo, Donald Brittain,
and Bill Mason ; and the controver-
sial Acid Rain : Requiem or Recover-
ry, which was labelled political
propaganda by the United States
Justice Department.

BUMPER YEAR FOR NFB AT
AMERICAN FILM FESTIVAL

Nine NFB films earned awards at
the American Film Festival in New
York (May 30 - June 4). Sponsored
by the Educational Film Library As-
sociation (EFLA) the American Film
Festival is one of the largest audio-
visual markets. All blue and red
ribbon award-winning films will be
retained by EFLA for special public

screenings in the U.S. First place
Blue Ribbons went to:

— A War Story, a feature documen-
tary directed by Anne Wheeler, in
the history category ;

— Steady as She Goes, an NFB Onta-
rio Regional Production directed
by Robert Fresco, in the crafts-and
hobbies category ;

- Top Priority, an animation film
directed by Ishu Patel, human con-
cerns category ;

— If You Love This Planet, directed
by Terri Nash for the NFB's Wo-
men's Studio, nuclear issues cate-
gory ;

— Acid Rain : Requiem or Recovery,
commissioned to Crawley Films
Ltd. by the NFB for Environment
Canada, environmental issues cate-
gory.

The American Film Festival awarded
Red Ribbons to:

- People at Work: A Right to Re-
fuse ? directed by Clayton Bailey and
produced by the NFB in cooperation
with the Canadian Labour Congress,
Labour Education and Studies
Centre, in business and industry
category ;

— “E”, an animated film directed by
Bretislav Pojar, humor and satire
category ;

— Magic in the Sky, directed by
Peter Raymont and co-produced
by the NFB and Investigative Pro-
ductions, in the lifestyles and pro-
files category ; .

— Distant Islands, directed by Betti-
na Maylone received honorable
mention, in the animation catego-
ry.

NFB Offices in Canada:

Headquarters - Montreal (514) 333.3452
Pacific region - Vancouver (604) 666-1716
Prairie region - Winnipeg (204) 949-4129
Ontario region - Toronto (416) 369-4094

National Capital -Ottawa (613} 996-4259
Quebec region - Montreal (514) 283-4823
Atlantic region - Halitax (902) 426-6000
plus offices in most major cities
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John Trent

TORONTO - Producer and direc-
tor John Trent, one of the Cana-
dian film industry’s most proli-
fic and outspoken participants,
was killed June 3 in a car crash
near Snelgrove, Ont.

Trent, 47, was alone in his
car returning to Toronto from
his farm near Caledonia, Ont,,
when he collided head-on with
an Ontario Provincial Police
cruiser on Peel regional Road
Nine.

The cruiser, driven by OPP
Constable Wayne Bell, had pul-
led out and passed a school bus
when the cars collided. Bell, 30,
suffered minor injuries. The
accident is under investigation.

Born in London, England,
Trent came to Canada shortly
after attending the University
of London. He is survived by his
wife Julia, 49, and two child-
ren, Allistair, 15, and Sara, 12.

Trent had a varied career
both with the Canadian Broad-
casting Corp. and in the private
production sector. For the CBC,
he was the producer of such
early dramatic series as Wojeck
and Quentin Durgens MP, and

the first Canadian soap opera,
Moment of Truth, also produ-
ced for NBC in the U.S.

Trent produced the CBC mini-
series The Whiteoaks of Jalna,
Riel, and Krieghof]; along with
The Albertans and Fighting
Men. His directing credits inclu-
de The Great Detective, The
Phoenix Team, Crossbar, Blind
Faith (nominated by ACTRA as
one of the top TV productions
for 1982), and Moving Targets.
Al the time of his death, Trent
had just completed directing

‘three episodes of the upcoming

drama Backstretch.

“He could produce, put deals
together, direct, he brought style
to a film," said CBC drama

head John Kennedy. “He did -

some of the nicest things CBC
has ever done. He was a first-
class producer and director.”
“I felt he was just hitting his
prime as Canada’s top director.
I's an incredible tragedy, a
terrible blow,” said Keith Leckie,
who wrote Crossbar, and was
also developing a sequel to that
film this year with Trent.
Leckie remembers working

on a early production of Trent's.
1 was nailing a board on the
set. John didn't like the way I
was doing it, so he took the
hammer and nailed it himself.

“He had an incredibly high
energy level on set— you had to
rise to his level.” )

Leckie also said of Trent's
work on Crossbar, a film which
cut between actor Brent Carver
and one-legged jumper Arnie
Bolt, “I don't feel any director
working in Canada could have
done a better job, both techni-
cally and dramatically.”

Anne Frank, who produced
Moving Targets, especially ad-
mired Trent's talent in taking
the hardware needed for a story
about air-traffic controllers and
making it dramatically effecti-
ve. “He found whatever it was
necessary to make those machi-
nes come alive,” she said.

“John felt very good about it
(Moving Targets). He worked
with the actors and improvised
a lot, fleshed out the script. He
told me he felt it was the best
team effort he had been invol-
ved with."
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Many people felt Trent's best
film was Homer, a coming-of-
age drama he made in the U.5.
Trent was also involved in
about 10 productions at Quad-
rant Films with producer David
Perlmutter, including The Nep-
tune Factor, Find The Lady, A
Day in the Country, Blue Blood,
Malachi’s Cove, It Seemed Like
a Good Idea at the Time, and
most recently, Misdeal (now
titled Best Revengel), a film
seized by a bank when its pro-
ducers failed to sell its tax
shelter units.

Trent sued the bank for his
contracted right to a final cut,
after the bank had seized the
print, claiming the action could
set a precedent against other
artists. He lost, and the film,
which according to producer
Perlmutter is still unfinished,
has yet to be screened in Cana-
da.

“He contributed a lot to the
industry,” said Perlmutter of

his former partner. “He wasn't .

only a producer, a writer, and a
director. He was also an instiga-

“John Trent was a friend and
a professional collaborator and
I'll miss him,” said John Eckert,
producer of the 1979 production
Middle Age Crazy, starring
Bruce Dern and Ann-Margret.
Trent's work on the film was
favourably received by critics.

"He was a trying, argumenta-
tive, and wonderful person. He
was no saint,” said Eckert. “"We
had our share of differences,
but there were more agree-
ments than differences. I enjoy-
ed working with him.”

Trent was a former presiden
of the Director's Guildaf(:anad;
and a champion of an indepen.
dent Canadian production ip.
dustry. While the first to admj
he took jobs occasionally gp
“schlock” films, Trent alsg pu-
blicly lamented the Canadiap
industry’s inability or unwilling.
ness to grow out from undep
the shadow of the U.S,

"I don't think, sad to say, that
John will be remembered for
his work on the screeen,” said
Stanley Colbert, a personal
friend and executive producer
on Riel.

“John was on the edge of
fulfilling himself, but that was
abruptly cut short. What he
had done on-screen and off-
screen was preparation for
what he still had to offer.

“He had a sense now of what
he wanted to do. It will be sad
for us all not to see it.”

Errata

The photographer's credit
accompanying the photographs
of Gilles Carle in the Interview
in Cinema Canada No. 97 was
inadvertently omitted and
should have read : Photos : Yves
Bélanger.

Cinema Canada apologizes
to the many readers who called
to express their concern over
the absence of the Production
Guide in issue No. 97. Due to
last-minute considerations of
space, the section could not
run. It is hoped that this month's
ample Production Guide ade-
quately makes up for last
month’s omission.

For rules and regulations
entry forms contact:
Michael Riggio

Atlantic Film Festival Association
1572 Barrington Street
Halifax, Nova Scotia B3] 126
(902) 426-6011-6
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Film Canada Center's future
doubtful as feds ponder policy

MONTREAL-The Film Canada
Center in Los Angeles may be
one of the victims of the belated
federal film policy. Its monies
run out on Sept. 1 and, for the
moment, no one seems ready
to foot the bill until the federal
policy clarifies its situation.
According to Roland Ladou-
ceur, head of the Film Canada
Center, opinion is unanimous
that the Center is accomplishing
what it set out to do : to build a
bridge between the private
sector and the American film
industry. To date, its entire
operating budget was covered
by the National Film Board,
despite the fact that no NFB
activities took place at the FCC.
All indications, says Ladou-

ceur, are that the federal policy
will put the Center on more
permanent footing, perhaps
transferring it to the CFDC or to
an independent body within
the department of Communica-
tions in Ottawa.

The Board, however, is hard-
pressed for funds and must
choose between the FCC and
other priorities like regional
offices. The CFDC shows no
indication of being willing to
step into the breach, and the
DOC has no ready answer, says
Ladouceur. A meeting of the
principals is scheduled during
the World Film Festival of
Montreal to try and resolve the
difficulty.

Toronto’s industry news in brief

TORONTO - Independent pro-
ducer/director Richard
Zywotkiewicz of Zyzosner
Productions has edited his
comedy pilot Guilty Pleasures
into a half-hour version, and is
talking with producer Jack
Rhodes (who helped launch
SCTV) about handling the show
in syndication. Zywotkiewicz
also reports that a 90-minute
drama he co-produced and
directed last winter, The Apart-
ment on the Dark Side of the
Moon, has been picked up by
the Eridan Corp., a San Diego-
based video distributor. Eridan
has invested $250,000 in the
production to complete post-
production and pay for promo-
tion.

Alcliff Productions Inc. have
begun taping for a second sea-
son of Fighting Words, a talk/
debate show hosted by Peter
Gzowski. The show is being
taped at CHCH's Hamilton
studios for broadcast on the
station this fall, produced by
Alan Gordon and CIiff Solway...
Ficture edit is completed on
Indigo, an Insight Production
for Superchannel and the CBC.
Sound edit on the musical spe-

" cial is still underway in Toron-
to... Billy Bishop Goes To War,
the Primedia/BBC co-produc-
tion starring Eric Peterson and
John Gray, will be recast on
CBC July 2.

RSL Films has opened a To-
ronto office at 175 Bloor St
East. Robert Lantos will head
up operations, which will be
mostly TV production, with the
assistance of Arleen Glickman.
Stephen Roth heads the compa-
ny's Montreal office.. Nadira
Somwaru has been appointed
assistant to Cineplex Corp. vice-
president of communications
Lynda Friendly, replacing llona
Pokol, who moves over to assist
Cineplex's home video and pay-
TV head Doug Brooker... Sheila
MacVicar has been appointed
Ontario reporter, based in To-
ronto, for CBC's The National.

She has previously worked as a
CBC News reporter in Toronto,
Montreal, and Calgary.

Three Daytime Emmy Awards
were won by Lorne greene's
New Wilderness in New York
June 7. Robert Ryan won for
best cinematography, Les
Brown for best editing, and
Jack Urbont for best music
composition/direction. The
show is seen on CTV... Playing
With Time, in association with
TV Ontario, recently premiered
a half-hour documentary on
adults learning to overcome
illiteracy, Don’t Call Me Stupid,
produced by John Helliker and
Linda Schuyler and directed by
Kit Hood.

The Ontario government has
announced a special committee
to study the relationship of
government to the arts. Chair-
man is Robert Maccaulay, with
Geraldine Sherman and Peter
Day. Bruce McCaffrey, Minister
of Citizenship and Culture, an-
nounced the project in the legis-
lature Apr. 28.

York University honoured
three film students at the con-
vocation for the Faculty of Fine
Arts June 17. Bryan Bruce recei-
ved the Famous Players Maple
Leaf Award of §100, Mary Canty
won the $500 Sterling Campbell
Scholarship, and Ruth Taylor
the $250 Mactronix Award.

TORONTO - York University
film professor Vincent Vaitieku-
nas was one of seven professors
honoured with the Ontario
Confederation of University
Faculty Associations (OCUFA)
1983 Teaching Award.

Active in the Canadian film
industry since 1959, Vaitiekunas
has made several independent
films, including Multiplicity
(19701 for Crawley Films, Ex-
plore Expo '67 for Alcan, Stri-
ke: Men Against Computers
11965/, for the CBC public affairs
show This Hour Has Seven
Days, and most recently, a fea-
ture, Lakeshore (1982).

Cinégarantie Inc.

MORE MOVIES AND TV SHOWS
CHOOSE A CANADIAN-OWNED
COMPLETION GUARANTOR

SQUARE ST. LOUIS

Producers : Robert Langevin and Richard Sadler

DEAF TO THE CITY

Produced by Bernard Ferro

THE HAIRDRESSERS

Produced by Renée Perimutter
Line Producer Richard Baker

NOBODY

MAKES ME CRY

Starring Elizabeth Taylor Produced by
Carol Burnett Robert Cooper

PHAR LAP

Prog

SAVAGE ISLANDS THE SETTLEMENT

Produced by Rober Bruning

AN EVENING AT  THE PAMPEL-MOUSE SHOwW THE NUTCRACKER
THE IMPROV —AFANTASYONICE

luced by Peter Hanton
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Directed by Ralph Thomas
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Actor, writer, mover, shaker, Charles Dennis churns them out

MONTREAL - "1 know what 1
do at long last - directing films
involves everything I'm best
at.”

Charles Dennis was on a
promotional tour, sponsored by
MacMillan, to flog a re-edition
of some of his eight novels. He
spoke with Cinema Canada
about his career, and the new

1500 PAPINEAU STREET, MONTREAL, QUEBEC, CANADA H2K 419

opportunities he now has to
get into filmmaking.

Dennis is from the 'Hey-guys !
Lel's-make-a-movie’ school of
filmmaking. Energetic, confi-
dent, he sells himself and his
projects with ease. And like
those other kids who wanted
to make movies long ago, Den-
nis started his career as a child

star, playing at the Children’s
Theatre in Toronto for five
vears,

Events followed in quick suc-
cession. Al 16, he wrole, pro-
duced, directed and starred in

“Catcherin the Rye" at the Coach-

house Theatre, He worked in
master classes under Eli Rill,
and played the Red Barn

M SCRIPT TO SCReg,

CANADAS
LARGEST
MOTION PICTURE
- PRODUCTION

CENTRE

(514) 527-8671

Theatre at 17. He graduated
from the University of Toronto
while working as second-string
film and theatre critic at the
Toronto Telegram, “did” Strat-
ford in 1967 and flew off lo
California in 1968.

In LA, John Vernon put himup
on a couch for a while, and
then sent him to Donald and

TELEX 05 561 722

Shirley Sutherland's to live, He
wrote, “did” the TV show “The
Dating Game”, got cast ang
then un-cast in " But Seriously-
which played in New vork
Richard Dreyfus ﬁnall_vplaving'
the lead. Hassled by imm{gra‘
tion in the States, he returnegd
to Toronto. Anxious to get hack
on the stage, he wrote and then
starred in three one-act plays
called “Everyone But Mr. Fonta-
na" which he says was a“grea
success” at the Colonnade. From
the time he began to write the
plays until the curtain rose on
opening night, only 30 days had
passed.

And so it went. During six
years in England, from 1969 to
1975, he directed a West-end
musical, created a TV series
and published his first novel,
Seven years in Los Angeles
brought him writing assign-
ments, enough money, and 14
scripts, none of which were
ever produced. His 35th birth-
day weni by and he realized
that nobody knew who he was,
and that he wasn't certain
either.

His unlikely saviour was Pier-
re David of Filmplan Interna-
tional who asked him to write
Models, retitled Dreamworld.
He not only wrote it, but actedin
it and cast the male players, old
friends like Ken Welsh, Henry
Ramer and others whom he
fondly refers to as “my Rep
Company.” (Before that he “did"
Double Negative which got him
little attention.)

Now his star is rising. Teamed
up with Sean Ryerson and Da-
mien Lee, Dennis is directing
films which he writes from
ideas others have. And he loves
it. Damien Lee, who through
Rose and Ruby Productions had
been active mainly in filming
sports events and working with
Club Med " The smartest thing
they did was to offer the inves-
tors a free week's vacation for
two at the Club Med"), gave
Dennis a 25-page treatment of
his own story. In record time.
Reno and the Doc was wrillen
and filmed, bankrolled by Larry
Nesis.

From an idea of Nesis's, Den-
nis wrote Girl Bikers which isa
“very affectionate send-up of
various genres” and due tostart
filming this month in Ontario.
"What we have here is Warner
Bros. without the over-head”
exudes Dennis. g

Meanwhile, Richard Lester 1s
set to shoot Next to Last Train
Ride for 20th-Century Fox in
Calgary this summer; at long
last, an adaption from a novel
by Dennis. As he says, "Any way
vou look at it, this is a big
Charles Dennis season.”
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