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Tahani Rached's 

Haiti-Quebec 

F
ilmmakers. who intend to articulate 
the negatIve aspects of a society 
from within one of the filmmaking 

institutions of that particular society 
run the risk of offering inconsequential 
interpretations. With this NFB docu­
mentary on Montreal's Haitian commu­
nity, Tahani Rached has taken no such 
risks. Haiti-Quebec is a fIlm of great 
compromise. 

Now it's not that the NFB is institu­
tionally incapable of making uncom­
promising films. Indeed, there are a 
number of recent NFB films which have 
earned the distinction of exclusion 
from the sectarian airwaves of the Cana­
dian Broadcasting Corporation (and 
hence from the inner recesses of the 
Canadian mind ). For example , here are 
some recent films that the CBC has con­
sidered unfit for Canadian television: 
Incident At Restigouche (Alanis Obom­
sawin, Quebec, NFB, 1984) about the 
conflict between the indigenous people 
of Quebec and the Quebec Police 
Force, Abortion: Stories From North 
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And South (Gail Singer, NFB, 1984). , 
Democracy On Trial: The Morgentaler 
Affair (Paul Cowan, NFB, 1984) both 
reasonably uncompromising examples 
of films exploring the abortion issue 
and judicial structures. 

Haiti-Quebec, made by a permanent . 
staffer at the NFB, will, in all likelihood , 
receive no such censorial sanction, and 
so is obliged to gain its credibili ty with­
out the assistance of state media sup res­
sion . Unfortunately it is a film which of­
fers not even the most rudimentary 
analysis of racism, ethnicity o r class for ­
mation , never mind explain ing why 
people were forced to leave Haiti . And , 
as a consequence it is a film of omis­
sions and folkloric condescension . 

Rached takes us from one interView 
to another without accessing anyone 
who has a particularly informed or his­
torical view of the problems Haitians 
face in Montreal. To be sure , one ap­
preciates that the film actually inter­
views blacks and attempts to broach the 
issue of racism, but the film 's initi al 
positive value soon succumbs to a 
fo lkloric, anti-analytical posture as Ta­
hani Rached tactically avoids confronta­
tional issues. By not particularizing the 
determinations behind the flight of Hai­
tians, Haiti-Quebec offers o nly oblique, 
inarticulate, and half-developed refer­
ences to the repression that prevailed 
during the Baby Doc regime , a regime 
o n whose human rights record the 
Quebec government was and is silent. 
In fact , Quebec is now home for Dr. 
Roger Lafontant , o ne of the ex-regime 's 
he nchmen. But these and other facts 
were excluded from the film 's dis­
course. There are no particulars given 
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about Quebec investments in Haiti , nor 
is there any foregrounding of Canadian 
foreign po licy and the Canadian silence 
on human rights violations in Haiti. 

Another film o n Haiti, Bitter Cane by 
Jacques Arcelin ( 1983), did layout the 
complexities faced by the Haitian 
people . This film provided some impre ­
ssively developed/researched ideas 
which relate the historical pillage of 
Haiti by American multinationals. 
Sugarcane workers were accessed in 
the film , and tactically added to the 
theoretical work do ne by scholar/ac­
tivists who share the struggle. 

Haiti-Quebec does little of this back 
and fo rth editing between activists and 
workers ; rathe r, what it does do is to 
look at a complex situation with a lib­
eral gaze. 

Haiti-Quebec moves from o ne senti­
mental interview to another, opening 
with a Haitian taxi driver who is send­
ing a tape-recording of his voice to 
someone in Haiti. We cut back and forth 
to him throughout the film . We see and 
hear another man singing on a Montreal 
bus. We see a Haitian writer-worker re­
lati ng his interpretations of life in 
Quebec. All of this gives the film an ap­
pearance of multicultural exotica. 

If many references are made to ra­
cism in the Montreal taxi industry, no ne 
are made analytically. The taxi theme is 
introduced by some utterly predictable 
interviews wi th white drivers who say 
the expected Quebec "apartheid" sorts 
of things. (No at tempt is made to depict . 
the white drivers who are with the Hai· 
tians in their fight against racist stric­
tures. And we all may have at one time 
or another suspected that not all white 
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taxi drivers are racists.) 

Bitter Cane offered a range of work­
ers opining. Haiti-Quebec does not. It 
does no t even examine the Quebec jud­
icial system's leniency in fining ( under 
$200) the owners of Taxi de I'est and 
Taxi Moderne after they fired black 
drivers. Nor does it show the resistance 
that Haitians are launching from 
Quebec. 

In one especially stereotypically bad 
scene, we are shown black teenagers 
breakdancing across the screen. Pure 
exotica. No thing more. Even the 
Montreal-based Haitians edited into the 
film do little to expand on the linkage 
between Haiti and Quebec. The film 
weaves its way in and out through Hai­
tian life in what can o nly be termed 
folklore , the kind of misrepresentation 
Robert Flaherty might have been guilty 
of on a bad day or if he had had to work 
within the ideological constraints of a 
major oil company. With Haiti-Quebec 
Tahani Rached has managed both a bad 
day and a film that works within the 
confines of self-censorship. 
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Are you thinking about how you can gain "hands-on" experience in the Canadian film and television 
industries? 

then: 
The Academy of Canadian Cinema and Television's new 

National Apprenticeship Training Program 
might be your key to: 

producers, directors, screenwriters, cinematographers, editors, art directors, 
distributors etc. 

If you are selected, you will benefit from: 
• a 16-week training period which may include a number of different productions in your training 
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• Payment of $250 per week for each week of training . 
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