IN AND OUT
OF THE MOVIES

gerald pratley

Canada’s English-speaking film endeavors
seem awash with “co-productions” these day;
that hybrid form which only the French and
Italians seem to pull off without a one-sided use
of technicians and actors, and an undue sacrifice
of native qualities.

Businessmen in films see only dollar signs,
and without knowing what they are talking about
declare that co-production is the only way to
“create a viable industry,’”’ whatever that means,
in “smaller countries” such as Canada.

In Canada, when producers speak of co-produc-
tions they mean movies made to look like second-
rate American films, complete with second-rate
American players, preferably written and direct-
ed by second-rate Americans, and®in which
everything Canadian (Black Christmas, for
example) is disguised to look American.

Making films this way is supposed to open
those magic doors to the American marketplace,
where they will be gratefully received as ““inter-
national pictures” by eager distributors and
audiences, and thus make fortunes for their
producers. The fact that this seldom happens
(partly because the films are awful and the US
has enough second-rate productions of its own)
deters Canadian businessmen and politicians
not at all. Any mediocre person arriving from
the States with a ‘proposition’ will get a favor-
able welcome and an interview in the Toronto
Star. And sad to say, the CFDC (the Canadian
Film Development Corporation) is now involved
in this dubious practice.

It is with some interest then that we watch
a departure in kind as the first Anglo-Canadian
co-production, Ragtime Summer, completes its
five-week shooting schedule in Lakefield, Onta-
rio, on the Severn River about 100 miles from
Toronto.

Although the screenplay is by the Toronto
writer and actor, Ratch Wallace (previously he
made an interesting short subject, The Match),
and everyone connected with the picture is
going to great pains to call it a “Canadian-Anglo”
film (very awkward phrasing!) this is really a
British film of a Canadian story shot on loca-
tion where it is supposed to take place. In this
respect it is at least honest to its characters
and background.

David Warner plays an English teacher who
comes to a small Ontario town in the early

1920s and becomes involved in politics (he was
a conscientious objector during the war) and
women, the latter being a wealthy widow with
a British background (Honor Blackman) and the
headmaster’s daughter, played by the young
Canadian actess Trudy Young. (She was the fated
girl in George McGowan's Face-Off.)

Other Canadian actors playing supporting roles
are Tim Henry (seen with Michael Sarrazin in
Eye of the Cat), Cec Linder (several UK films
to his credit) and Lois Maxwell, James Bond’s
Miss Moneypenny.

The lighting cameraman, Brian West, is from
London, although he was here to photograph
Duddy Kravitz and Russian Roulette. The sound
recordist, David Bowen, editor Kirk Jones, pro-
ducer George Willoughby and director Alan Brid-
ges are here from London. Three horses in the
scene being shot are local!

The money ($175,000) is coming from the
CFDC, the Rank Organization and Odeon Thea-
tres of Canada — one of Canada’s two “foreign-
owned” circuits.

Everyone is working quietly and efficiently
(in spite of almost constant rain) and the fact
that the small budget precludes all the help
behind the camera a director might want. Alan
Bridges, whose remarkable picture The Hire-
ling was shown, and destroyed, on commercial
TV the night before, took cheese and biscuits
for lunch under dripping trees, and remarked
that he hadn’t thought much about the film as
a co-production.

“I was shown the screenplay, I liked it, but
it needed work. I was asked to direct it. We’ve
come here to do it as well as we can. But I
can see that, successful or not, it doesn’t do
very much to further Canadian production.
You've simply got to make your own films with
your own people. There's enough talent in Canada
to do this. But that’s not my concern, is it?
I want to make a film which I hope audiences
will like and reflect credit on all those who
made it.”

Politics aside, the rain reminded him of the
weather during the filming of the car rides in
The Hireling, a film he is pleased to have made.
Out of Season is a film he’d rather forget. “I'll
never get involved in an arrangement like that
again. I didn’t really care for the script, but I
wanted to work with Vanessa. The two writers
took over the film, took it to Los Angeles and
re-edited it. The result is not my original
film.”

He thinks that the continuation of film produc-
tion in England depends on low-budget pictures.
“To pour millions into one or two big pictures
is wasteful. Several smaller films made for the
same amount of money would give everybody
more work, and if some of them fail, the loss
is much less than an expensive film that fails.” 0
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100% CANADIAN

WESTERN CANADA'S FULL SERVICE LAB

./449/161 .)in.e \Si?ruice o[)fcl

916 DAVIE STREET ° VANCOUVER, B.C. V&4Z I1B8
PHONE: (604) 688-7757 or 682-4646
Telex: 04-507757
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All Canadian
Answering Service

offers special rates to actors,
musicians,

artists and their supportive professionals.

all our customers receive superb service
from our intelligent, courteous ladies.

(416) 9646858

ACTION FILM SERVICES LTD

The Custom Lab
Complete 16mm Service
Featuring Eastman Positive 7383
and Ektachrome Silver Track 7389/7390 Processes
35 mm Rushes
Super 8 B & W and Color Processing
535 West Georgia Street
Vancouver, B.C. V6B 176
604-687-2528

A LOT CAN HAPPEN BEFORE
YOU GET IT IN THE CAN

Play it smart and protect yourself in the professional manner with insurance

Let's discuss it

Arthur Winkler, CLU

Consolidated Insurance Agencies Ltd.

3101 Bathurst St., Suite 201, Toronto, Ontario M6A 2Y1
Telephone (416) 787-0304

ot TV

Edited transcript

of the

Council

of Canadian Filmmakers’
August Seminar

“The Impact of Pay-TV on
the Program  Production
Industry”

Cost: $10 per copy
(185 pages)

Council of Canadian
Filmmakers

Box 1003, Station A
Toronto, Ontario

WE SPECIALIZE IN TRANSFERS

» Using the latest design Magna-Tech pickup recorders.
* Edge or center track, 2 track E.B.U. or 4 track in 16mm.

* 35mm edge track or multitrack.
» Complete Steenbeck editing facilities.

For immediate service phone Andy or Deepak at (416) 361_1437
$]0 stock The Mixing House

introductory price TORONTO, ONTARIO M5A IR7

43 BRITAIN STREET

THE NEW
SUPER-SIZE
SCHOOLBAG
FROM
DENMARK

More pockels, zippers, flaps and compart-
menis make this sturdy classic the best all-
purpose bag ever. Terrifically functional with
a great casual look. A favorite of models,
photographers, artists, students, musicians,
dancers, opera singers, nuns, poets, duck
hunters, cyclists, plumbers, teachers, film-
makers, pilots, architects, doctors, re-
porters, and travelers because there's al-
ways a place to stuff one more thing. A new
zippered pleat can expand this improved ver-
sion to double the normal width — now a full
15%" x 13" x B". Perfect carry-on flight
bag. Adjustable shoulder strap. In squashy
gray, cinnamon brown, basic black with gray
trim or bright Danish blue waterproof canvas.

$30.00 (plus $2.50 shipping). Ont. res. add
7% tax.

CINNAMON

P.O. Box 5811 Station ‘A’
Toronto, Ont. M5W 1P2
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DantonFilms

Limited

WHO SAYS CANADIAN
FILMS DON'T MAKE
MONEY? OURS DO!

DIARY OF A SINNER
— A solid grosser from coast to coast.

NAKED PEACOCK

— The Naked what? The surprise hit of
the year. Check these figures!

Toronto Gross 1st run — $62,298.

(includes 1st week house record in the

Coronet of $16,612.)

Vancouver Coronet 1 1st week —

$10,037.

Winnipeg Grant Park Cinema 3 weeks

— $13,852.

Thunder Bay Odeon 4 days — $4253.

FIND THE LADY

— The comedy hit of the year!
“Backed by a strong campaign
and attention-getting promotion —
release date Nov. 76.

RAGTIME SUMMER

— (Formerly Summer Rain)

An internationally important Anglo-
Canadian production starring David
Warner (“OMEN"), Honor Blackman
(PUSSY GALORE IN THE BOND
FILMS), Trudy Young and Cec Linder.
A beautifully romantic and nostalgic
love story concerning the moral
conflicts of the 1920’s. A cross
between Love Story and Summer

of 42.

DantonFilms
Limited
950 Merton Street

Toronto Ont. Canada
M4S Bl

Telephone 484-1888
Cable address DANTON

Zealot Productions Inc.

A New Entity on The Canadian
Film Production Scene

A Combination of Gerry Arbeid
and Daniel Weinzweig

Looking For Projects and Properties

Zealot Productions Inc.
250 Merton Street, Toronto,
Ontario, Canada M4S 1B1
Telephone (416) 484-6510
Telex 06 23326
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